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I.

CrpykTypa nporpaMmsl y4e0HOIro nmpeamera

IHosicHuTeILHAA 3aMMUCKA

- Xapaxmepucmuka yuedno2o npeomema, e2o Mecmo u poib 6 00pa306amenbHOM

npoyecce,

I1.

I11.

IV.

VI

- Cpok peanuzayuu y4ebHo20 npeomema,

- Obvem yuebHo20 8pemeHuU, NpedyCMOmpeHHbI YYeOHbIM NIAHOM 00PA308amMenlbHOU
op2aHu3ayuL Ha pearu3ayuio yuebHo20 npeomemad,

- @opma nposedeHus y4eOHbIX ayOUMoOPHuIX 3aHAMULL;

- Ienv u 3a0auu yuebno2o npeomema,

- ObocHosanue cmpykmypvl BpocpamMMbl yuebHO020 npeomema;

- Memoow obyuenus;

- Onucanue MmamepuaibHO-MeXHUYeCKUX YCI08Ull peatu3ayuu yuebHo20 npeomema,

Conep:xanne y4eOHOI0 nmpeamera
- [o0o6ble mpebosarus no kraccam,

TpeGoBaHMs K YPOBHIO OATOTOBKH y4AIIMXCH

®opMbI 1 METObI KOHTPOJISI, CHCTEMA OLEHOK

- Ammecmayus: yenu, 8uosl, ghopma, cooepoicanue;
- Kpumepuu oyenxu,

MeToaunueckoe odecnedyeHne y4eOHOro nmpouecca

- Memoouueckue pekomeHOayuu nedazocudeckum pabomHuxkam,
- Pexomenoayuu no opeanusayuu camocmosmenibHou pabomol y4yaujuxcs,

Cnucku pekoMeHayeMOil HOTHO M MeTOAUYEeCKOM JINTePaTypPbl

- Cnucok pexomeHOyemol HOMHOU TUmepamypbl,
- Cnucok pexomeHOyemou Memoouyeckou Jumepanmypol



I. TTOACHUTEJIBHAS 3AITMCKA

1. Xapaxkmepucmuka yuebno20 npeomema, €20 Mecmo U pOlb 8
obpazoeamenvHom npoyecce

ITporpamMma yuebHoro npeamera «CrenuaibHOCTh M YTEHUE C JIUCTa» IO
BUJy HHCTpyMEHTa «cakcopon», nanee - «CrenumasbHOCTh U YTEHHE C JIMCTa
(cakcooH)», paszpaboTaHa Ha OCHOBe (elepalbHBIX TOCYAapCTBEHHBIX
TpeOOBaHUII K MHHUMYMY COJAEpXKaHMs, CTPYKTypEe M YCIOBHSIM peallu3aluu
JIOTIOJIHUTEIBHON MpeAnpopeCcCHOHATEHON 00111e00pa30BaTeIbHON IPOrpaMMBbl B
o0nacTu My3bIKaJIbHOTO HCKyccTBa «VHCTpYMEHTBI 3CTPAJHOIO OPKECTPa» H
CPOKYy 00y4€HHs 110 3TOU MPOrpaMMe.

VYuebnpiii npeamer «CHenuaabHOCTh W UYTEHHWE ¢ JMcTa (cakcodoH)»
HalpasJeH Ha:

BBISIBJICHHE OJIAPCHHBIX JIETEH B 001aCTH MY3BIKAJIbHOTO HCIIOJHUTEILCTBA B
paHHEM JETCKOM Bo3pacTte, nmpuoOpeTeHue u GopMUPOBAaHUE y JETeH KOMIUIEKca
3HAHWW, YMEHUH M HABBIKOB MIPbl Ha CAKCO(OHE, IMO3BOJIAIOIIMX HCIIOIHATH
MY3bIKaJIbHbIE€ TPOU3BEACHHUS B COOTBETCTBHU CO CTUJIEBBIMU TPAAULUAMU U
HEOOXOAUMBIM YPOBHEM MY3bIKaJIbHOW I'PaMOTHOCTH;

BOCIMTaHWE y  JeTell  KyJIbTypbl  COJIBHOTO M  aHCaMOJIEBOTO
UCIIOJHUTENHCTBA;

IpUOOPETEHUE IETbMU OIIbITa TBOPUYECKON JESATENBHOCTH;

OBJIQZICHUE JETbMU JYXOBHBIMH M KYyJIbTYpPHBIMH II€HHOCTSIMHU HapoOOB
MUDA;

IOJATOTOBKY OJApEHHBIX JeTel K TMOCTYIJIEHUI0 B 0OOpa30BaTelIbHbIE
OpraHM3aliK, peaTu3yIolUe OCHOBHBIE NPOQEeCCHOHANBbHBIE 00pa3oBaTeIbHbIC
IPOrpaMMBbl B 00JIaCTH MY3bIKaJIbHOI'O UCKYCCTBA.

[Iporpamma yuebHOro mnpenmera «CHEUAJIBHOCT, M UYTEHHE C JIMCTA
(cakcodon)» pazpaboTaHa C y4ETOM:

obecrnieueHns: MPEeMCTBEHHOCTH MporpamMmbl «CHEIUaIbHOCTh U YTCHHE C

mucta (cakcooH)» H OCHOBHBIX OOpa30BaTeNbHBIX MPOTPAMM CPEIHETrO



poEeCCHOHATLHOTO ¥ BBICHIETO O00pa3oBaHWS B O0JaCTH MY3BIKAIBHOTO
HCKYCCTBA 3CTPAIbL;

COXpaHEHHMS €IMHCTBa 00pa30BaTEIBLHOIO0 TMpOCTpaHCcTBa Poccuiickoi
®denepanuu B chepe KyIbTyphbl B HCKYyCCTBA.

[Iporpamma paccunTaHa Ha BBIPAOOTKY y y4YalllUXCS HABBIKOB TBOPUYECKOM
NEeATEIbHOCTH, YMEHHS IUJIAHUPOBATh CBOIO JOMAIIHIOK padoTy, HAaBBIKOB
OCYIIIECTBIICHUSI CAMOCTOSITEILHOTO KOHTPOJIS 32 CBOCH Y4eOHOU JEATEIHHOCTHIO,
yMEHUSl JaBaThb OOBEKTUBHYIO OIIEHKY CBOEMY Tpydy, (DOPMHUpPOBAaHUS HABBIKOB
B3aMMOJICHCTBHUS C IIPENOIaBATEIIEM.

BrisBnenne omapeHHOCTH y peOeHka B Tmporecce OOydeHHs TO3BOJISET
LeJIeHAPaBIEHHO PAa3BUTh €ro Npo(EeCCHOHANbHBIE W JUYHOCTHBIE Ka4yecTBa,
HEOOXOAUMBIE AJI MPOAOIDKEHHS MpodecCHoHaIbHOTO 00yueHus. B To e Bpems
nporpaMma paccyuTaHa M Ha TeX JETel, KOTOpbhIE€ HE CTaBAT mepen coOoH 1enu
cTaTh MPodeCCUOHATBHBIMU MY3bIKAHTAMH.

2. Cpok peanuszauuu yueonozo npeomema «CneuuanbHOCMb U YmMeHue ¢
aucma (caxkcogpon)» 1 nerei, NOCTyNUBUIMX B 00pa30BaTeNIbHYI0 OpTraHU3AINIO
B MIEPBBIN KJIACC B BO3PACTE:

— ¢ wecmu lem wecmu mecsayes 00 0egsamu iem, cocmaesusiem 8 nem.

— ¢ Oecamu 00 08eHAOUAmu iem, CoOCmaeisiem 3 iem.

Jlnst nmered, HE 3aKOHYMBIIMX OCBOEHHE 00pa30BaTEIHLHOM MPOTPAMMBI
OCHOBHOTIO o0I1ero oOpa3oBaHUsA WM CpeaHero oOimero oOpa3oBaHUS U
TUIAHUPYIONIUX TOCTYIJIEHWEe B 00pa30BaTeIbHBIE OpPTaHU3AINH, PEAH3YIOIINE
OCHOBHBbIE TpodecCHOHATbHBIE 00pa3oBaTeNbHBIE TMPOrpaMMbl B  00JACTH
MY3bIKQJIbHOTO UCKYCCTBA, CPOK OCBOEHHUS MOXET ObITh YBEJIMUEH HA OJWH TOJI.

3. Oovem yuedHO20 6pemeHuU, NPEOYCMOMPEHHBIU YUYEOHLIM NAAHOM
o0pazoeamenvHoil  oOpeanuzauUU  HAa peanusayuio  yuebH020 npeomema

«Cneyuanbnocmo u umenue ¢ aucma (Cakcopom)»:



Cpok o0oyuenuss — 8 (9) ger

Tabnuuya 1

Conep:xkanue 1 kaace 2-8 Ki1acchl 9 kJjacc
MaxkcumanbHas ydyeOHas 1727,5 231
Harpyska B yacax
KonuuaecTBo JacoB Ha 641,5 99
ayIUTOPHBIE 3aHITUS
OO01iee KOJIMYECTBO YacoOB Ha 740,5
ayJIuTOPHBIC 3aHATHS
OO01ree KOJIMYECTBO YacoOB Ha 1086 132
BHEAyJIUTOPHbIE
(caMOCTOSITENIbHBIE) 3aHITHUS

Tabnuuya la
Cpok o0yuenus 5 (6) jert

Conepxanne 1 kiacc 2-5 kaaccsl 6 kiacc
MaxkcumanbHas ydyeOHas 1006,5 231
Harpyska B yacax
KonmnuecTBo JacoB Ha 445,5 99
ayIUTOPHBbIE 3aHITUS
OO01iee KOJIMYECTBO YacoOB Ha 5445
ayJIuTOPHBIC 3aHATHS
OO01iee KOJIMYECTBO YacoOB Ha 561 132

BHECAYAUTOPHbLIC

(caMocCTOsITeNTbHBIE) 3aHATHS




4. @opma nposedenusn yueOHbIX AYOUMOPHBIX 3AHAMUN: VHIUBHUyabHAas,
pEKOMeHIyeMasi TPOJI0JKUTENIBHOCT YpoOKa - 45 MUHYT.

NuauBuyanbHast popMa 3aHATUN O3BOJISIET MPETIOIABATENIO JTyUllle Y3HATh
YUYCHHKA, €r0 MY3bIKaJbHBIE BO3MOXXHOCTH, CIOCOOHOCTH, 3MOIMOHAIBHO-
MICUXOJIOTHYECKHE 0COOCHHOCTH.

5. Ilenv u 3adauu yuedono2o npeomema «CneyuaipHocms u umeHnue ¢
aucma (caxkcoghon)»

Hean:

pPa3BUTHE MY3bIKaJTbHO-TBOPUYECKUX CIIOCOOHOCTEW YYaIluxcs Ha OCHOBE
MPUOOPETECHHBIX UMHU 3HAHUH, YMEHUN M HABBIKOB, MO3BOJISIONINX BOCIPHHUMATD,
OCBauBaTh U UCIOJHATH HA CaKCO(hOHE TPOU3BEACHUS PA3TMUHBIX KaHPOB U (HopM
B COOTBETCTBUU C MPOTPAMMHBIMUA TPEOOBAHMSIMH, a TAKKE BBISIBICHHE HanOOJICe
OJJapEHHBIX JEeTe B 00JaCTH MY3BIKAJIBHOTO HCIIOJHUTENLCTBA Ha cakcodoHe u
MOJIFOTOBKU UX K JalibHEUIIEMY MOCTYIUICHUIO B 00pa30BaTesIbHbIE OpraHU3AIINH,
peanu3yronme OCHOBHBIE oOpasoBaTebHbIC POTrpaMMBbl CpeIHero
npodeccuoHanbHOro 00pa3oBaHus B 001aCTH MY3bIKaJIbHOTO UCKYCCTBA.

3anaum:

- pa3BUTHE YCTOMUYMBOIO UHTEPECA K MY3bIKAJIBHOMY HUCKYCCTBY, OBJIA/ICHHE
3HAHUSMHU XapaKTEPHBIX OCOOCHHOCTEW M CTHJIMCTUYECKUX HaIpaBICHUH >KaHpa
ACTPAHOW W  JDKA30BOM MY3BIKH B COOTBETCTBUHM C  IMPOTPAMMHBIMU
TpeOOBaHUSIMU;

- pa3BUTHE MY3BIKAJIBHBIX CIOCOOHOCTEH: Ciyxa, MaMsTH, pUTMa, YyBCTBa
CBUHTA, SMOIIMOHAIBHOU C(Pepbl, My3bIKAIIBHOCTH U apPTUCTH3MA,;

- OCBOCHHE MY3BIKaJIbHOW IPaMOThI, 3HaHUE MY3bIKaJIbHOH TEPMHUHOJIOTHH, B
TOM 4YHCJe, CHEIU(pUUECKON [KA30BOM, KaK HEOOXOJUMOTO CpEIcTBa JUIs
MY3bIKQJIbHOTO UCITOJIHUTEILCTBA HAa CakCOhOHE;

- HaBBIKOB MOAOOpA MO CIYXY, UMIPOBHU3AIMA W COUYUHEHHUS B TPOCTHIX
(dbopmax, IEPBUYHBIX HABBIKOB B 00JIACTH TCOPETUUICCKOTO aHAJIM3a MCIIOTHAEMBIX

[IPOU3BEICHUN;



- OCBOGHHE UMIIPOBHU3ALUOHHBIX TEXHOJIOTMA W NOPUHIMUIOB HUX
OpraHH3allNy;

- OBJAJCHUE OCHOBHBIMU HCIIOJIHUTEIBCKUMU HaBBIKAMM WIPHl  Ha
cakco(oHe, TTO3BOJISIFOIUMU TPAMOTHO HCIOJHATH MY3BIKIbHBIC MPOU3BEICHUS
COJIO M B aHCcaMOII¢e;

- pa3BUTHUE UCIOJHUTEIBCKON TEXHUKHU C MCIOJIb30BAHUEM CHELU(PUUYECKUX
JUKA30BBIX ~ TNPHEMOB  KaK  HEOOXOJUMOTO  CpEeACTBa Uil  peau3aluu
XYIO)KECTBEHHOTO 3aMbICJIa KOMIIO3UTOPA, YMEHHUE CO3/1aBaTh XYIO0XKECTBEHHBIM
00pa3 npu UCTIOTHEHUH MY3bIKaJILHOTO MPOU3BEICHNUS,

- 00ydeHHE HaBBIKAM CAMOCTOSITEIBLHOTO pa3y4YMBAHUS MY3BIKAIBHBIX
MPOU3BEACHUN PA3JIMYHBIX KAHPOB KIIACCUYECKOM, OSCTPAJHOM U JKA30BOM
MY3bIKH, YTEHUS C JTUCTA HETPYAHOTO TEKCTA;

- IpUOOpEeTeHHe IEThbMHU OIbITa TBOPUYECKON NEATEIBHOCTH U ITYOJUYHBIX
BBICTYILICHUU;

- ¢opmupoBaHue y HauboIee OJAPCHHBIX BBIMTYCKHUKOB OCO3HAHHOMN
MOTHUBAIIMH K TTPOJIOJDKEHHIO TTPOHECCUOHATBHOTO O0yUCHHUS.

6. Qobocnoseanue cmpyKmypol Rnpozpammvl YueOH020 npeomema
«Cneyuanvnocmo u umenue c aucma (cakcogomn)

O6ocHOBaHHMEM CTPYKTYphI IporpaMmsbl siBisitorcss PI'T, oTpaxaromiue Bce
aCTIEKThI pabOTHI IPETIOAABATEIIS C YUCHUKOM.

[Iporpamma COIEpKUT CIENYIOLINE PA3AEIIbL:

® CBelEHUA O 3arparax ydeOHOTO BpEMEHHU, MPEAYCMOTPEHHOTO Ha
OCBOCHHE Y4eOHOTO MPEeMETa;

® pachnpeeneHue yueOHOro Marepuana 1o rojaM 0Oy4eHus;

® OMNUCaHue JUAAKTUUECKUX €IUHUIl YIEOHOTO MpeIMeTa;

L4 Tpe6OBaHI/IH K YPOBHIO IIOATOTOBKH YYaIIUXCs,

(hOpPMBI B METOIBI KOHTPOJISI, CUCTEMA OIEHOK;

e MeTonuueckoe obecreueHne yueOHoro mporecca.



B cooTBeTCTBUM C JaHHBIMU HAMpPABICHUSIMH CTPOUTCSI OCHOBHOM paszzen
nporpammbl «Copepxanue yaeOHOTO MPEMETaY.

7. Memoowt 00yuenusn

JIns JOCTHXKEHUs TOCTABICHHOM ILENW W peajv3alud 3a7a4 IpeaIMeTa
UCIIOJIb3YIOTCS CIIEAYIOIINE METOAbI O0yUEHUS:

- CJIOBECHBIH (pacckas, 0ecena, 00ObsICHEHHE);,

- HaTJIATHBIN (IeMOHCTpaIus, HabIIoneHne);

- MPAaKTUYECKUM (BOCIIPOU3BOSIINE U TBOPUECKUE YIIPAKHEHUS ).

8. Onucanue mamepuanbHo-mexHUYECKUX YCA06UIL peanu3auyuu y4edHoz2o
npeomema

MarepuanbHo-TexHUYeCKass 0aza 00pa3oBaTeIbHON OpraHU3alMU JIOJDKHA
COOTBETCTBOBATh CAHUTAPHBIM W MPOTHBOMOXKAPHBIM HOpPMam, HOPMaM OXpPaHbI
Tpyzna.

YueOHble  ayquTOpUM 1 3aHATAA 1O y4yeOHOMY  MpEaMeTy
«CrnenuanbHOCTh M YTEHHE ¢ JucTa (cakco(doH)» AOHKHBI MMETh IUIONIA/b HE
MeHee 9 KB.M W 3BYKOM3OJIAIMIO. B 00pa3oBaTelbHON OpraHu3aiiiy CO3ar0TCs
YCIIOBUSI Ui COJAEP)KAHMs, CBOECBPEMEHHOTO OOCIYy)KMBaHUSI W PEMOHTA

MY3LIKAJIbHBIX HHCTPYMCHTOB.

II. COAEP) KAHUE YYEBHOI'O IPEJIMETA

1. Céedenun o 3ampamax yuedH020 6pemeHu, TPETyCMOTPEHHOTO Ha
ocBOoeHME yuyeOHoro npeamera «CrenuanbHOCTh U YTEHHUE ¢ JIUCTa (CakcOo(oH)»,
HAa MAaKCUMaJbHYI0, CaMOCTOSITEIBbHYIO HArpy3Ky ydaliuxcs W ayJIuTOPHBIC

3aHATUA:



Tabnuuya 2

Cpox obyuenust — 8 (9) net

Pacnpenenenue no rogam oOy4yeHus

Kiacce

1

2

3

4

5 6 7 8

[IponomkuTensHOCTD
y4eOHBIX 3aHATHH

(B HEMIEITSIX)

32

33

33

33

33 33 33 33

33

KomnuectBO qacoB Ha

ayIUTOpPHbIE 3aHATUS B

HEOCIIIO

2,5

2,5 | 25 3 3

O0111ee KOIINYECTBO
4acoB  Ha  ayOIMTOPHBIE

3aHATUA

641,5

99

740,5

KomnuectBO qacoB Ha
BHeAyIMTOPHbIE 3aHATHS B

HEOCIIIO

O011ee KOITM4eCcTBO
YacoB Ha BHEAyJUTOpPHBIC
(caMOCTOATENBHEIE)

3aHATHA 110 T'oaaM

96

99

132

132

132 | 165 | 165 | 165

132

OO11ee KOIM4eCcTBO
YacoB Ha BHEAyJUTOpPHBIC
(caMOCTOATENBHEIE)

3aHATUA

1086

132

1218

MaxkcuMmaJjbHoOe
KOJIMYECTBO YaCOB 3aHATHHI

B HCACIIIO

6,5

6,5 | 7,5 8 8

Oo6ee

MAaKCHMaJIbHOC
KOJINYECTBO qacoB o

rogam

160

165

198

214,5

2145 | 247.5 | 264 | 264

231

Oo6ee MaKCUMAaJIbHOE
KOJINYECTBO YacCOB HA BECH

nepuoj; o0ydeHus

1727,5

231

1958,5




Cpox obyuenus — 5 (6) nmet

Tabnuuya 3

Pacnpenenenue no rogam oOy4deHus

Kiace 1 2 3 4 5 6
[IponomkurenbHOCTh y4eOHBIX 3aHATHH | 33 33 33 33 33 33
(B HEMIEITSIX)

KonnyectBo wacoB Ha ayauTopHble | 2,5 2,5 2,5 3 3 3
3aHATHUS B HEACIIO

OO0111€e€e KOIHYECTBO 445.5 99
4acoB Ha ayJUTOPHbIE 3aHATHUS I3

KonnyecTBo yacoB Ha BHEayIUTOPHbBIE 3 3 3 4 4 4
(caMoCTOATENbHBIE) 3aHATHS B HEMIEITIO

O011ee KOIMYECTBO 561 132
YacoB Ha BHEAYAUTOPHBIC

(camocToATenbHBIC) 3aHATHUS 09

MakcumalbHOE€ KOJIMYeCTBO YacoB Ha | 5,5 5,5 5,5 7 7 7
3aHATHUS B HEACIIO

OOmee MakcuManbHOe KoiauuecTtBo | 181,5 | 181,5 181,5 231 | 231 231
4acoB M0 rofiam

OOmee MakCHMajJbHOE  KOJUYECTBO 1006,5 231
4acoB Ha BECh Nepuo 00ydIeHUs 3375

VY4eOHpIif MaTepuan pacrpenenseTcss Mo rojgamM OOy4YeHHs - KJIacCaM.

Kaxnpiii kmacc HMMEET CBOM JMJAKTHYECKHE 3ajaud M O00bEeM BpPEMEHH,

HEOOXOAMMBIH /I OCBOCHUS yueOHOTO MaTepuaia.

Buowi éneayoumopmoii pabomol:

- camocmosimenbHhble 3aHAMUS N0 N0O20MOBKE UCNOAHUMENbCKOU npoecpammal,

- N0020MOBKA K KOHMPOJIbHbIM YPOKAM, 3a4entam U IK3AMEeHAM,

- N0020MOBKA K KOHYEPMHBIM, KOHKYPCHbBIM 6blCIMYNJIEHUAM,
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- nocewjeHue yupexicoeHull Kynbmypsl (QuiapmMorui, meampos, KOHYEePMHBIX
3a7108, My3ee8);

- yuacmue yuawuxcsi 6 MmMEOpPHecKUx Meponpusmusix (KOHKypcol, Gecmusanu,
macmep-Kaaccul) u KY/IbIMYPHO-NPOCEEMUMENbCKOLL oesmenbHoCmu

00pazo6amenbHOl Op2aHu3ayuu u op.

T'oooevie mpedoeanusa no kraccam

Cpox o0ydenusi — 9 jet

IHepBbIii kiI1ace
Ayoumopnsie 3ansamus 2 yaca 6 Heoenro
Koncynemayuu 6 uacog 6 200

B mocnennee pgecsaTwiieTMe Cpeau TpernojaBaTeniel Kiacca cakcodoHa
MONYyYWJI PACIpPOCTPAHEHWE U OIpENeJICHHOS NPU3HAHME MPAKTHUYECKUI OIBIT
UCIIOJIb30BaHUS CakCO(OHA-COMPaHO Ha HayaldbHOM JTane oOydeHus. ITo
OOBSICHSIETCS HE TOJLKO HEOOXOAMMOCTHIO yueTa (PU3NYECKOro pa3BUTHs peOeHKa,
HO M OCOOBIMH KaueCTBaMM JIaHHOTO HMHCTPYMEHTa, €ro HEOOBIYHBIM, SPKUM
BBIPA3UTEIbHBIM 3BYKOM. [laHHBIE (DaKTOPHI MO3BOJSAIOT MOMJICPKUBATH MHTEPEC
peOeHKa K 3aHATHSIM U €ro0 JKeJIaHhe UTPaTh Ha CaKcO(OHE-COTPAHO.

3a y4eOHbI TOA Yydaluiics JOKEH ChIrpaTh JiBa 3adeTa B IEPBOM
MONMYTOAWH, 3a4eT W DSK3aMeH BO BTopoM mnomyroamu. OOpaszoBaTenbHas
OpraHu3alys MOXET IUJIaHHUPOBaTb B KOHIE Y4YeOHOro roja HE OHK3aMeH, a
MEPEBOJHON 3aYET.

[lepBrie ypoku HEOOXOAUMO TOCBATUTH O3HAKOMJICHHIO C CaKCO(OHOM,
noka3y yaA0o0HOro croco0a Jep)kaHus, IPaBUJIbHOTO MOJIOKEHUS! KOPITyca, TOJIOBBI,
PYK, MajblleB WU HOI, OOBSICHEHUID OCHOBHBIX TNPaBWJI COOPKU/Pa30oOpKu u
oOpaleHus ¢ MHCTPYMEHTOM, TMOKa3y CIOCOOOB JbIXaHHS, MPHUEMOB W3BIICUCHUS

3BYKa, apPTUKYJISLNHU, aNIUIMKaTypHOU OCTAHOBKE.

11



Urpa ramm, Tpe3ByuMii, apHemKuO SBISETCS HEOOXOAUMOM YacThiO
oOyuyeHnuss Ha cakcodone. IlepBbIMM rammamu [UIsl HU3Y4YEHHS MOTYT OBIThH
Ma)XOpHbI€ MU MHUHOpPHBIE TaMMbl B TOHAJIBHOCTSX C OJIHUM 3HAKOM B YIOOHOM
temne. OIHOBPEMEHHO HEOOXOAMMO OCBauBaTh YIPaKHEHUS, STIOABI, a TaKXkKe
pernepTryap B BUE JIETKUX NIbEC B PA3HBIX CTUISX U JKAHPAX.

[Ipu BBIOOpE pemnepTyapa aisg cakco(POHA-COMPAaHO MOJE3HO HCIONb30BaTh
HOTHBIM MaTepHal U3 IIKOJ, TOCOOH, COOPHUKOB, XpeCTOMATHi JIJIsl KJIapHEeTa, HO
C HEOOXOMMOM ajanTalreil, yauThIBaIOIIeH JUana3oH U alluIuKaTypy cakcodoHa.
XKenarenpHo, 4YTOOBI OMBITHBIE TpENoAaBaTeIN BIaJEIM YMEHUSMU JeJaTb
NEPENOKEHHs pa3HOOOPA3HBIX MO KaHPY MPOU3BEACHUI HAPOAHOMN, KJIACCUYECKOM,
JKA30BOM MHCTPYMEHTAIBHOW U BOKAJIbHOM MY3bIKH.

IIpuMepHbIN penepryapHbIil CIIUCOK

Ynpasicnenua u smioon

['amMbl, 3TIOABI, YHOpaxkHeHUs s cakcooHa. 1-3 roabl oOydeHwus.
CocraBurenb u pegakrop M.IIlanomnaukosa. M., 1988

Npanog B. IlIkona akagemuyeckoit urpsl Ha cakcodone. Y.1. M., Muxann
Huxos, 2003

PuBuyn A. lllxona urpsl Ha cakcodone. Y. 1. M., 1965

Muxaiinos JI. IlIkona urpel Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TeXHUKH UTPBI HA cakcodone. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Angnpees E. Ilocobue no HavaasHOMY 00yueHHIo Ha cakcodoHne. M., 1973

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Ilvecwt

Xpecromarus s kiaapHera. Cocrasurean U.Mosrosenko u A.lllTapk.

Y. 1. M., 2004:
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Pycckas naponnas necust «Iletymok», o6p. A.I'peyannHoBa

brok B. «KoapibenbHas»

Pycckas HaponHas necHsi «AX, Bbl CEHH, MOU CEHI

Pycckas napoanas necust «IIpo J{oOpbiaio»

Mouapt B.A. «Annerperro»

Pumckuii-KopcakoB H. «JleTckast neceHka

JIssnoB A. «3aiiuuK»

Pycckas naponnas necHst «Koca 516 Mos1, kockiHbKay, 00p. [1.HalikoBckoro

CnanaBekkua A. «Ilecenkay

Kab6anesckuit J. «Hamr kpait»

MsckoBckuit H.«BecenHnee HacTpoeHue»

ly6ept ®. «Bamsey

40 More Hits Of Our Times (book 2), arr. Ben Kendall, Leeds Music
Corp., New York:

Roberts A.& Fisher D. «Into Each Life Some Rain Must Fall»

Ovens H. «Hawaiian Paradise»

Dapper K.C. Das Saxophonbuch. Voggenreiter Verlay, Bonn, 1989:

Scottish folk song «My Bonnie Is Over the Ocean»

Traditional «Grandfather’s Clock»

[Tpoxodren C. «IlecHs 6e3 ciaoB»

:kazoBomy cakcodoHucry. YdeOHoe mocodome 1 — 2 kuaacest AMII /
CocraBuresb u penakrop M.3Bonapes. CII6, 2009 (aa BeIOOp mpemnogaBaTeis)

Meaoauun  mkaza. AHtoqorusi. CocraBurenb B.Cumonenko. Kues,
My3uuna Ykpaina, 1984:

Traditional «Take This Hammer» arr. A.Lomax

Forster S. «Swanee River»

Traditional «Good Morning Blues»

Jones R. «Trouble In Mind»

IIpuMepsI mporpamMMm nepeBoHOIO IK3aMeHa (3a4era)
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1 Bapuant

JIsimoB A. « 3a0aBHam

Pasenp M. «IlaBana»

Scottish folk song «My Bonnie Is Over the Ocean»
2 BapuMaHT

MsickoBckuii H.«Becennee HacTtpoeHue»

KaGanesckuit Jl. «Hamr kpaib»

Forster S. «Swanee River»

Traditional «Good Morning Blues»

Bropoit kiaacc

Ayoumopmnvie 3auamus 2 yaca 8 Heoenro

Koncynemayuu 6 wacos 6 200

3a ydeOHbI TOA YyYaluiics [OJDKEH ChIrpaTh JBa 3aueTa B IEPBOM
NOJIyTOJIMX, 3a4€T U 3K3aMEH BO BTOPOM MOJYroguu. MasKOpHbIE U MHUHOPHBIE
raMMbl JI0 JIByX 3HAKOB BKJIIOUUTENBHO. Apremkuo. Tpe3Byuus (B yMepeHHOM
temmne). 10-15 3T0n0B cpenHeil TpPyIHOCTH (110 HOTaM).

IIsechl. PazBuTHE HABBIKOB YTEHUS C JIUCTA.

IIpuMepHBIH penepTyapHbId CIIUCOK

Ynpasicnenusa u smroov

['ammbl, H3TiONBI, ynpaxkHeHus i cakcodoHa 1-3 roael oOydeHHs.
Cocrasutens u pegakrop M. [HlanomHukoBa. M., 1988

NBanoB B. IlIkona akamemuueckoit urpel Ha cakcodone. U.1. M., Muxaun
Huxos, 2003

PuBuyn A. lllkona urpsl Ha cakcodone. U. I. M., 1965

MuxaiinoB JI. Illkona urper Ha cakcodone. M., 1975

[Ipopeuu b. OcHOBBI TEXHUKH UTPBI HA cakcodoue. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

14



Amnnpees E. [Toco6ue no mHaganpHOMYy 00y4ueHuUt0 Ha cakcoone. M., 1973

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Ilvecor

Xpecromarus s kiapuera. Cocrapurenau M.Mo3srosenko u A.lllTapk.
Y. 1. M., 2004 (1a BbIOOp peroaaBaTes)

Po3anoB C. IlIkoaa urpel Ha kiaapHere. M., 1963:

I'enuke A. «Manenbkas nbecay» cod.6 Ne2

I'enpens I. @. Agaxuo

I'muaka M. «CeBepnas 3Be31a» (IlecHs)

AnekcannpoB AH. «Ilecenkay

I'enuke A. «MajieHbKast mbeca»

XauyatypsiH A. AHJQHTHUHO

Mouapt B.A. Mapu u3 oneps! «BommeoHas dieiitay

CrapuHnHbIil QpaHIly3ckuii TaHen «MIO3eTT» U3 onepbl «ApMHI»

lyman P. «Manenbkasi mbeca» u3 «Anp0oMa 15l FOHOIIIECTBAY

Xpecromarus s kiapuera. Cocrapurenu U.Mo3srosenko u A.lllTapk.
Y.2. M., 1994:

T'occek @. T'aBot

Bebep K. «Xop oxoTHUKOB» U3 ornepbl «BomeOHbIi cTpenoky

baprok b. «Beuep B nepeBHe»

I'muakxa M. Kpaxossik u3 onepsl «/Ban Cycanun»

berxosen JI. Conartuna

I'enanens I. AuganTte n3 CoHaThI 151 CKPUIKA U (YOPTETTHAHO

Mennenscon @. Anaxuo n3 CoHarsl 151 OpraHa

Coopuuk mnbec A kKjaapHera u  d¢oprenuano. CocraBurenn
b.bepe3osckuii u I.Kynucok. M., 1980:

Mouapt B.A. «JlepeBeHckuii Taneny, nepenoxenue C.Po3zanosa
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I'ennens [.®. Capabanna, nepenoxenue C.Pozanosa
@pankép @. Cunriinana, nepenoxenune C.Po3aHosa
bax N.C. Anrnes, o6pabotka B.bioka
Meaoaun  mka3a. AHtogorusi. CocraButenab B.Cumonenko. Kues,
Mys3uuHa Ykpaina, 1984:
Traditional «St. James Infirmary»
Black J. «When The Saints Go Marching In»
Brooks Sh. «Some Of This Days»
40 More Hits Of Our Times (book 2), arr. Ben Kendall, Leeds Music
Corp., New York:
Willson M. «May The Good Lord Bless And Keep You»
Ross J., Adler R.&Howell D. «Even Now»
Bartlett J.C. «A Dream»
IIpumepsl MporpamMm nepeBoIHOIO IK3aMeHa (3a4eTa)
1 BapuaHT
JIanoB A. «KonpiOeapHas )
Mouapt B.A. Mapi u3 onepst «BomnmeOHas duieritay
Bartlett J. C. «A Dream»
Brooks Sh. «Some Of This Days»
2 BapuaHT
I'enpens I Aupante n3 CoHatsl 17151 CKPUIIKK U (popTenraHo
bax U.C. Anrne3, obpabotka B.bioka
Ross J., Adler R. & Howell D. «kEven Now»
Black J. «When The Saints Go Marching In»

Tperni kiaacc

Ayoumopnvie 3auamus 2 yaca 6 Heoenro

Koncynemayuu 6 uacos 6 200

3a ydeOHbIM TroA yyauuics JOJDKEH ChIrpaTh [JBa 3adeTra B IEPBOM

oJryroauu, 3a4€T U 9K3aMCH BO BTOPOM ITIOJIYTI'OAHH.
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[lepeBox yuaierocs ¢ cakco)oHa-COMpaHo Ha albT-CaKCO(OH.

B HekoTOphIX ciydasx MOXHO NpOAODKaTh OOydyeHHE Ha CakcooHe-
COTIPAHO.

PaGota Han moctaHoBKOM amOyIitopa, KOOpAWHAIIMEH TaIbIIeB HA aJTbTOBOM
cakcodoHe.

['aMMBbl MaXOpHBIE W MUHOPHBIE JI0 JIByX 3HAKOB BKJIIOYMTENBHO, WUTrpa
apreKUPOBAHHBIX TPE3By4YMd B JIB€ OKTaBbl. J[OMHHAHTCENTAKKOPABI K
Ma)KOPHBIM TaMMaM U YMEHBIIIEHHbIE CENTAKKOPAbl K MUHOPHBIM IraMMaM.

Xpomarnueckas raMMa B TOHAJIBHOCTSX (TaMMBbl UCIIOJHSIOTCS IITPUXAMU
JIeTaIe u Jieraro). Pa3BuTre HaBBIKOB YTEHUS C JIUCTA. 3HAKOMCTBO C MPUHITATIAMA
TPaHCTIOHUPOBAHUS Ha MaTepHaJIe MMPOUICHHBIX 3TIOIOB U IMhEC

OcBoeHrEe HABBIKOB MCTIOTHEHUS HKA30BOW MY3bIKH.

10-15 s1r0110B (110 HOTaM).

8-10 mbec.

IIpumepHbIN penepTyapHbId CIIMCOK

Ynpasicnenua u smiooo

['amMbl, 9TIOABI, yHOpakHEHUs s cakcodona. 1-3 rTompl 0OydeHHS.
Cocrasurens u pepakrop M.Illanomuukosa. M., 1988

Npanor B. IlIkona akagemMuueckoir urpsl Ha cakcodone. Y.1. M., Muxaun
Huxos, 2003

I'ammzel, aTI0AB1. CoctaButens I"MamunoBckas, M., 2011

Pupuyn A. lllxoma urpst Ha cakcodone. U. I. M., 1965

Muxaitnos JI. Illkona urpst Ha cakcodone. M., 1975

Mapxkun FO. [[xa3oBblii ciioBaps. M., Menorpad, 2002

[TpopBuu b. OcHOBBI TeXHUKH UTPBI HA cakcodoue. M., 1977

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

AngnpeeB E. [locoOue nmo HauanpHOMY OOy4deHHUIO UTpe Ha cakcodone. M.,

1973
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Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

10 mxa3oBeix Menoauii. Bemmyck 1. CI16, Kommosutop, 2004

Huxayc JI. OcHoBBI 1ka30BOMl urpel Ha cakcodoHe. 12 1Ka30BBIX
YIPaXHEHUM.

10 mxa3oBeix Menoauii. Bemmyck 2. CI16, Kommosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Ilvecwt

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc,
Paris:

Monsigny P. «La Reine de Golconde»

Gluck Ch. «Orphée»: «Scéne des Champs — Elysées»

Tartini G. «Gravey

Beethoven L. «Petite Valse»

Weber K. «Petite Valse et Tyrolienny

Schomann R. «Scénes d’ enfants»: «Réverie»

Xpecromatusa  aas cakcoona-aabra.  HauyanbHoe — o0ydeHme.
CocraBurennb u penakrop M.IIanomuukosa. M., 1985:

Hebroccu K. «ManeHnbkuii HerpuTEHOK

Ho0ya I1. «Becenbuak», «ManeHbkuii 0aner»

berxosen JI. Conatuna

CrapunHbIil (ppaHIy3ckuii Taner «bpaHiby

[Ipoxodnes C. «Ilecus 6e3 ciaoB»
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Xpecromarusa 1 cakcogona-aapra. Cocraureas b.Ilpopsuu. M.,
1978:

[Tpoxodner C. « 3enenas pomuia», op. 104 Ne2

Cwmerana b. Banbc

baptok b. «Canoxkuy

I'peuanunoB A. «benopycckas anerus»

Jxa3zoBomy cakcoonucty. Y4eOHoe mocodme 1 — 2 kaacesr JAMIIL.
CocraBurenb u penakrop M.3Bonapés. CI16, Komnmo3urtop, 2009:

Hapomnas menomust «Coiinu Ban3, Moucein» (Traditional «Go Down,
Moses»)

Haponnas menonus «Hepuxony» (Traditional «Jerichoy)

Onnepnu H. «Ouu Crnpunr» (Adderly N. «Ann Spring»)

Tpona mxaza. IlonmyjasipHble 3apy0e:KHbIe MeJOAMH IJsSI CAKCOOHA M
¢poprenunano. Cocrapuresnb I.@upruy, CI16, Komnosurtop, 2009:

Hennnc M. «Bce, uro mpoucxomut co MHoi» (Dennis M. «Everything
Happens To Mey)

Meaoaun axa3za. Anrojorusi. CocraBureib B.Cumonenko. Kues,
Mys3uuHa Ykpaina, 1984:

KapnTon b. « JIxxa - [la» (Carlton B. «Ja — Day)

[Munkapn M. «Mwunas xopmxust bpayn» (Pincard M. «Sweet Georgia
Browny)

Honanacon B. «Ha 3akare» (Donaldson W. «At Sundowny)

Beitnb K. «Mekku — Hoxx» (Weil K. «Mack the Knife»)

IIpumepsl MporpamMm nepeBoIHOIO IK3aMeHa (3a4eTa)

1 BapuanTt
He6roccu K. «ManeHbKrii HeTpUTEHOKY
Schomann R. «Scénes d’ enfants»: «Réverie»
Hapomnas menomgust «Coiinu Ban3, Moucein» (Traditional «Go Down, Moses»)

KapnaTon b. «/Ixxa - [la» (Carlton B. «Ja — Day)
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2 BapHaHT
Beethoven L. «Petite Valse»
[Tpoxodren C. «IlecHs 6e3 ciaoB»
[Munkapn M. «Munas xopmxusa bpayn» (Pincard M. «Sweet Georgia Browny)
Hennuc M. «Bce, uto npoucxoaut co mHoi» (Dennis M. «Everything Happens To
Mey)

YerBeprblil Ki1ace

Ayoumopnvie 3ausmus 2,5 uaca 6 Hedenio

Koncynomayuu 8 uacos 6 200

3a yueOHBIM TON YYaIIMIiCS JOJKEH ChITpaTh JBa 3adeTa B IEPBOM
MOJIYTOJIUHU, 3a4€T U SK3aMEH BO BTOPOM IOJIYTO/IUH.

MaxopHble W MUHOPHBIE TaMMBbI, TEPIIMH, apIEHKUO TPE3BYUUd C
oOpalieHUsIMU B TMPSMOM U JIOMAaHOM JIBHKCHHH, JIOMHUHAHTCENTAKKOPbI,
YMCHBIIICHHBIC BBOJHBIC CENTAKKOPABI B TOHAJIBHOCTSIX JO TPEX 3HAKOB B
yaoOHOM Temme. XpomaThueckass TaMma, OXBaThIBAIONIAs BECh JIMAMA30H
WHCTPYMCHTA INTPUXaMH JeTallle, JIeTaTo WJIM JDKa30BBIM INITPUXOM. Pa3Buthe
HABBIKOB YTCHHUS C TUCTA. TpaHCTIOHHPOBAHUE.

10-15 aTrom0B (110 HOTaM).

8-10 mbec.

IIpumepHbIH penepTyapHbId CIUCOK

Ynpasicnenua u smioon

[ammbl, STIOABI, yHpaxHeHUs s cakcoona. 1-3 rToapl OOy4deHUSI.
CocraBurens u pegakrop M.IanonmHukoBa. M., 1988

HavaneHoe oOyuenuwe urpe Ha cakcodoHe. Metogumdeckas pazpaboTka.
CocraButenb A.Oceituyk. M., 1986

I'ammMmel, 3TIOABI. CocTaButenb I.MamuHoBckas. M., 2011

Mapxkun FO. [[>xa3oBsiit ciioBaps. Menorpad. M., 2002

Pupuyn A. Illlxomna urpsi Ha cakcodone. U. I. M., 1965

Muxaiinos JI. Illkona urpel Ha cakcodoune. M., 1975
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[IpopBuu b. OcHOBBI TeXHUKH UTPHI Ha cakcodone. M., 1977

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

AnnpeeB E. [locobue no HayaapHOMY 00yueHHI0 Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHoBBl ka30BOMl urpel Ha cakcodoHe. 12 Ka30BBIX
YIpaXHEHUH.

10 mxazoBeix Menoauii. Bemmyck 1. CII6, Kommosutop, 2004

10 mxazoBbix Menoauii. Bemmyck 2. CI16, Kommosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A.

Ilvecwor

Xpectomartua s cakcodoHa-anbra.  HauyanbHoe  oOyueHwue.
CocraBuressn u pegakrop M.Illanomnunkosa. M., 1985:

[IutTe JI. DTIOA

Myman P. «len Mopo3» u3 «AnpbomMa AJis FOHOIIECTBA»

bax N.C. Apus

Xana K. ®okcrpor

Xpecromarus 1s cakcogona-anabra. 4-5 roabl 00yuenusi. CocraBureib
M.IIanomaukoBa. M., 2005:

['musp P. Pomanc, cou. 45

JBopxkak A. FOmopecka
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Mopuc I1. «Ilecus nns mamb», «llpiranka» w3 crowThl s cakcodoHa |

opkectpa «Kaprunsl [IpoBanca»

1978:

Jlancen C. «CakcodoHuana

Mycoprckuii M. «Kaptunku ¢ BeicTaBKn»: « CTapblil 3aMOK»
Muxaiisios JI. llIkosa urpsl Ha cakcodone. M., 1975:
Cen-Canuc K. «Jlebenap»

[Iy6ept ®@. Cepenana

I'pur 3. «Ilecust ConbBer»

Yarikosckuit 1. Banbc

Xpecromarusa 1 cakcogona-aapra. Cocrasureas b.Ilpopsuu. M.,

[IInmanosckun K. Kpakossik
bax N.C. Apus
Ckpsioun A. [pentoaus

Jxa3zoBomy cakcoonucty. Y4eOHoe mocodme 1 — 2 kiaacesr JAMIIL.

CocraBurenb u penakrop M. 3sonapes. CI16, Komno3urtop, 2009:

bapuet 3. «Moii neuanbubiit Manbi (Burnett E. «My Melancholy Baby»)
Kepn [Ix. «9ta mecus — te1» (Kern J. «The Song Is Youy)

:kazoBomy cakco(poHuCTy. Y4deOHoe mocodme. 3 kiuacc JIMIII.

CocraBurensb u pegakrop M.3sonapes. CI10, Komno3urop, 2009:

Keccen A. «lynn — ny ny» (Kassel A. «Doodle Doo Dooy)
I'pocc V. «Hexno» (Gross W. «Tenderly»)
Play saxophone like «Cannonball» Adderley. / arr. J.Adderley, Jazz

Robbins Music Corporation, USA, 1962:

Raksin D. «Laura»

McHugh J. «I’m Shooting High»

Roemheld H. «Ruby»

IIpuMepsI nporpaMM nepeBoIHOrO IK3aMeHa (3ayera)

1 BapuaHT
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['musp P. Pomanc, cou. 45

JIBopxkak A. FOMopecka

bapuet 3. «Moii neuansHbiit MasbI (Burnett E. «My Melancholy Baby»)
Keccen A. «/lymn — ny ny» (Kassel A. «Doodle Doo Dooy)

2 BapMaHT
Ckpsioun A. [pentogust
[ITumanosckui K. Kpakossk
Raksin D. «Lauray
McHugh J. «I’m Shooting High»

IIaTeIil KIacc

Ayoumopnvie 3ausmusi 2,5 uaca 6 Hedenio

Koncynemayuu 8 uacoe 6 200

3a yuyeOHBIM Trox YyYaluiics MOJDKEH ChIrpaTh JBa 3aueTa B IEPBOM
MOJIYTOJIUU, 3a4€T U SK3aMEH BO BTOPOM IOJIYTO/IUH.

MaxopHbie u MUHOPHBIE raMMBl, TPE3BYYHS, apIeKuo,
JIOMHUHAHTCENTAKKOP/Ibl, YMEHBIIECHHbBIE BBOJHBIE CENTAKKOPAbl B TOHAJIBHOCTSIX
JI0 TpeX 3HAKOB B YMEpPEHHOM Temme. Xpomaruueckue rammbl. (['ammbl
UCIIOJIHSAIOTCSl ITPUXaMU JIeTallle, JIeraTo WM J>)Ka30BbIM IITPUXOM). UTeHre HOT
c nucrta. TpancnonupoBanue. HayanbHble 3IeMEHTHl UMITPOBU3ALIUU.

10-15 aTr0110B (110 HOTaM).

8-10 mbec.

IIpuMepHbIN penepryapHbIi CIIUCOK

Ynpasicnenusa u smioov

PuBuyn A. 150 ynpaxxuenuii 1y1s cakcopona. M., 1960

Puuyn A. 40 stron0B ais cakcopona. M., 1960

CoopHuk n3bpanHbIx 3TIOA0B A1 cakcoona. CocraButens E.AHnpees. M.,
1976

I'ammel, sTronB1. CocTaButens I.MamuaoBckas. M., 2011

Mapxkun FO. [Ixa3oBsiii ciioBapb. Menorpad. M., 2002
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Pupuyn A. lllxona urpsr Ha cakcodone. U. I. M., 1965

Muxaiinos JI. Illkona urpsl Ha cakcodoune. M., 1975

[TpopBuy b. OcHOBBI TeXHUKHU UTPHI HA cakcodoHe. M., 1977

HauanpHoe oOyuenue wurpe Ha cakcodone. Mertomauueckass pa3paboOTKa.
CocraButenb A.Oceituyk. M., 1986

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI mka30BOil Urpel Ha cakcodoHe. 12 mKa30BbIX
YIPaXXHEHUH.

10 mxa3oBeix Menoauii. Bemmyck 1. CI16, Kommosutop, 2004

10 mxazoBbix Menoauii. Bemmyck 2. CI16, Kommnosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles&Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Co., U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967

ITvecor

Xpectomarus a9 cakcogona-aabTa. 4-5 roapl 00yueHus. CocTaBuTeb
M.IIanomuukona. M., 2005:

Kynepen @. /lnnnxanc

Kopennmu A. ’Kura

Pumckuit-KopcakoB H. «lIlecap IllemaxaHckod ULapuubl» W3 OMNEPHI
«30JI0TON METYIIOK»

[IoctakoBuy JI. PomMaHnc u3 My3blku K KUHOPUIBEMY «OBOI»
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Pamo XK.®. TamOypun

Mouapr B.A. Porno

Muxaiisios JI. llIkosia urpsl Ha cakcodone. M., 1975:

I'pur O. «Tanen AHUTPBI

Pumckuii-KopcakoB H. «IlecHst uHaniickoro roctsi» u3 onepsl «Caako»

Heb6roccu K. «ManeHbkuii mactyx»

JIuct ®@. Hoktropu Ne3

Xpecromarus as cakcogona-aabra. CocraBurenb b.IIpopBuu. M.,
2005:

Ckpsobun A. Mazypxka. Op. 3, Ne3

[Tpoxodrer C. «3enenas pouiay

Cupupos I'. «My3bikanbHbIil MOMeHT» U3 JleTckoro anpOoma Nel7

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc,
Paris:

Haendel GF. Allegro (3-e Sonate, Fliite et Piano)

Weber K.M. «Petite Valse et Tyrolienn»

TxazoBomy cakcoonucry. YueOHoe mocodome. 4 wiaacc JMIIL
CocraButenb u penakrop M.3sonapes. CI16, Komnosutop, 2009:

Kaprep P. «Manenbkuii Banse» (Carter R. «Little Waltzy)

Mannuren k. «Iloguym» (Mulligan G. «Catwalky)

3BonapeB M. «bmnto3 Eby»

Saxophone Solos. Arranged by Dave Shand, B.Feldman&Co.Ltd.,
London:

Warren H. «September In the Rainy»

Warren H. «Jeepers Creepers»

Hanley GF. «Indiana»

IIpuMepbI IPOrpaMm NepeBoOAHOI0 IK3aMeHa (3a4eTa)

1 BapuaHT

Kynepen ®. «/Iunmxanc»
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Kopennu A. ’Kura
Kaptep P. Manennkuii Banbc (Carter R. «Little Waltzy)
Manmuren JIx. «[Tomuym» (Mulligan G. «Catwalky)

2 BapHaHT
Haendel GF. Allegro (3-¢ Sonate, Flite et Piano)

Pumckuii-KopcakoB H. «IlecHst MHAMIICKOTO roCcTs» 13 onepbl «Caakoy»
Warren H. «September In the Rainy»
Warren H. «Jeepers Creepers»

HlecToii kiacc

Ayoumopmnvie 3auamus 2,5 uaca 6 Hedenio

Koncynomayuu 8 uacoe 6 200

3a y4eOHBIN TOA YydYaluics MOJDKEH ChITpaTh JIBa 3adeTa B IEPBOM
MOJIYTOJIUHU, 3a4€T U SK3aMEH BO BTOPOM IOIYTOAMH.

MaxopHblec ¥ MHHOPHBIC TaMMbl B TOHAJBHOCTSX JI0 YETHIPEX 3HAKOB,
JIOMHUHAHTCENTAKKOP/IbI, YMEHBIIIEHHbIE CENTAaKKOPABI W WX OOpaiieHus.
XpoMaTH4ecKre TaMMbl B TOHAIBHOCTAX (TaMMBbI HCIIONHSIOTCS IITPUXaMHU
JeTame W Jeraro, 00 JKAa30BBIM - IITPUXOM). YUTeHWe HOT C JIHCTA.
TpancronupoBanue. CEKBEHIIHH.

10-15 s1r0110B (110 HOTaM).

8-10 mbec.

IIpuMepHBIN penepTyapHbIil CIIUCOK

Ynpasicnenusa u smroov

Puuyn A. 150 ynpaxuenuii 1uia cakcopona. M., 1960

PuBuyn A. 40 s1ron0B 17151 cakcodona. M., 1960

COopuuK n30paHHbIX 3TIOAOB 11715 cakcodona. Cocrasutens E.AHmpees. M.,
1976

I'amMel, 3TI0BI. CocTaButenb I.ManmuHoBckas. M., 2011

Mapxkun FO. [[xa3oBbIii ciioBapb. Menorpad. M., 2002

PuBuyn A. [llkona urpsl Ha cakcoone. U. I. M., 1965
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Muxaiinos JI. Illkona urpsl Ha cakcodone. M., 1975

[IpopBuu b. OcHOBBI TeXHUKH UTPHI Ha cakcodone. M., 1977

HavansHoe oOyuenuwe urpe Ha cakcodoHe. MeTogudeckas pa3paboTka.
CocraBureinb A.Oceltuyk. M., 1986

Nnemep XK. Metoanueckoe mocoOue 1Mo MMIPOBU3ALNU IJsl cakcodoHa u
JIPYTUX MY3bIKQIBHBIX HHCTPYMEHTOB. M., Muxaun Jlukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHoBbl ka30BOMl urpel Ha cakcodoHe. 12 1Ka30BBIX
yIpaXHEHUU

10 mxazoBeix Menoauii. Bemmyck 1. CII6, Kommosutop, 2004

10 mxazoBbix Menoauii. Bemmyck 2. CI16, Kommnosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Etudes Variées dans toutes les tonalities. Adaptées par M.Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Klose H. 25 Etudes pour saxophones. Nouvelle Edition entierement revise
par M. Mule. Alphonse Leduc, Paris, 1955

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961
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ITvecn

Xpectomarus 19 cakcogona-ajabTa. 4-5 roapl 00yueHuss. CocTaBUTeIb
M.IIanomHukoBa. M., 2005:

Pasens M. Conaruna

I'ennens I.®. Apus ¢ BapuanusamMu

PozoB A. «B nonpaxxanue bennu I'ynmeny»

Yyrynos 0. «bmro3 — mapum

Xpecromarus 15 cakcogoHa-aabra. 5-6 roabl o0yuenusi. CocrtaBuresb
M.l anomuukoBa. M., 2005:

Maprunnu /Jx. Pomanc

[Temerru /. I[Ipecto

JBopkak A. «PomanTHueckas nbeca»

PaxmanunoB C. «TanbsiHCKas MOJbKa»

Kocma K. «OnaBmme auctbs»

Solos for the Alto Saxophone Player / Selected and Edited by L. Teal, G.
Schirmer, Inc.,New York /London

Grieg E. «Album Leaf» from «Lyric Pieces», op.12

Grandos E. «Intermezzo» from «Goyescas»

Chopin F. «Nocturne». Op. Posth

xa3zoBomy cakcodonucry. YuyeOHoe mocodue. 4 kiaace JAMIIL
CocraBurenb u penakrop M.3sonapes. CI16, Komno3urtop, 2009:

Hennnc M. «To, uto mpoucxomut co MHOI» (Dennis M. «Everything
Happens To Me»)

Apnxaiim I. «Cnagkas u yynecHas» (Arnheim G. «Sweet And Lovely»)

Crpetixopa b. «I'peza» (Strayhorn B. «Day Dreamy)

bouda JI. «JlackoBbrit noxxauk» (Bonfa L. «Gentle Rainy)

Play saxophone like «Cannonball». Adderley. / Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Kaper B. «On Green Dolphin Street»
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Brodsky&Cahn «I’ll Never Stop Loving You»
IIpuMepsI NporpaMM nepeBoIHOIO IK3aMeHa (3a4yera)
1 BapuanT
Maprunu /. Pomanc
PaxmanunoB C. «TanbsHcKas MOIbKay
Kocma K. «OnaBmme mucTes»
CrpeiixopH b. «I'pe3a» (Strayhorn B. «Day Dreamy)
2 BapHMaHT
Chopin F. Nocturne. Op. Posth
Grandos E. «Intermezzo» from «Goyescas»
Brodsky&Cahn «I’ll Never Stop Loving You»
Kaper B. «On Green Dolphin Street»
CennMoi KJjacce
AyoumopHvie 3ansimusi 3 uaca ¢ Heoeio
Koncynomayuu 8 uacoe 6 200
3a y4yeOHBIM TONI YyYalMiics JOJDKEH ChIrpaTh JBa 3adeTa B IEPBOM
NOJIyTOJIUH, 3a4ET U 3K3aMEH BO BTOPOM IOJIYTOAMH.
MaxopHble W MHHOpPHbIE TaMMbl B TOHAJIBHOCTSX JO TMISITH 3HAKOB,
JIOMHUHAHTCENTAKKOP/Ibl, YMEHBIIIEHHBIE CENTAKKOP/Ibl U UX OOpaIeHusl.
XpomarnyecKnue raMMbl B TOHATbHOCTSIX.
['aMMBbl HCHONHSIOTCS IITPUXaMU JeTalle W Jieraro, JuOo Ka30BbIM
mTpuxoM. UreHne HOT ¢ nucra. TpancnoHupoBanue. Mrpa cekBeHIUN.
10-15 »sTr0110B (110 HOTaM).
4 mechl U 1 mpou3BeIeHUE KPYITHON (hOPMBI.
IIpuMepHBIN penepryapHbIi CIIUCOK
Ynpasicnenua u smiooo
PuBuyn A. 150 ynpaxxuenuii 1151 cakcopona. M., 1960

Puuyn A. 40 stronoB ais cakcopona. M., 1960
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COopHuk n30paHHbIX 3TI0A0B 11 cakcodoHa. CocraBurens E.Annpees. M.,
1976

I'ammzel, aTIonb1. CoctaButens I"MamunoBckasg. M., 2011

Mapxkun 0. JIxa3o0Bsriii cioBaps. M., Menorpad, 2002

Puuyn A. IlIxona urpsl Ha cakcodone. Y. [. M., 1965

Muxaiinos JI. Illkona urpsl Ha cakcodone. M., 1975

[Tpopsuu b. OcHOBBI TeXHUKH UTPHI Ha cakcodoHe. M., 1977

HauanbHoe oOydyeHue urpe Ha cakcodone. Metoauueckass pa3paboTka.
CocraButenb A.Oceiiuyk. M., 1986

Unsmep XK. Metogudeckoe mocobue 1Mo MMIPOBHU3AIUN I Cakco(oHA |
JIPYTUX MY3bIKQJIbHBIX HHCTPYMEHTOB. M., Muxaun Jlukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft 1, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHoBBI ka30BOM urpel Ha cakcodoHe. 12 Ka30BBIX
yIpaXHEHUU

10 mxazoBbix Menoauii. Bemmyck 2. CI16, Kommosutop, 2004

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York.

Etudes Vari¢es dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

30



Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise
par M.Mule. Alphonse Leduc, Paris, 1955

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

Ilvecwt

Mendelssohn F. «Andante du Concerto». / Transcription de G. Chauvet

Crepin A. «Les jeux de Panda». Charnay — Les — Macon

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc,
Paris,1953:

Bach J.S. «Andante et Allegro». (1 Sonate Violon et Piano)

Bach J.S. 6-¢ Sonata (Flute et Piano)

Bertran D. Aria. D.Bertran Martinez, Murcia, 2002

Bozza E. Aria. Alphonse Leduc&Co, Paris, 1936

RueffJ. «Chanson et Passepied». Op. 16, Alphonse Leduc&Co, 1951

My3bika, koTopasi nokopusia mup. Ilomynsipable mpousBeneHus: 1Jis
cakcopona u ¢oprenuano. CocraBureqb u peaakrop B.Axkrtucos, CIIO,
Kommno3zurop, 2009:

Bach J.S. «Badinerie»

Piazzolla A. «Oblivion»

xa3zoBomy cakcoonucty. Y4deOHoe mocodue. S kuaacc JAMIIL
CocraButenb u penakrop M.3sonapes. CI16, Komnosurtop, 2009:

Bbpaunr A. «Bot u Bce» (Brandt A. «That’s Ally)

Hennnc M. «Houb, koTopyto Mbl Ha3biBanu qHeM» (Dennis M. «The Night
We Called It A Day»

Xab6apa @. «Ter nns mens Bce» (Hubbard F. «You’re My Everythingy)

Yunbsime C. «bmo3 baiicun — ctputy (Williams S. «Basin Street Bluesy)

Play saxophone like «Cannonball» Adderley. Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Don Raj&Gene de Paul «Star Eyes»
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Duc V. «Street Of Dreams»

IIpuMepsI NporpaMM nepeBoIHOIO IK3aMeHa (3a4yera)

1 BapuanT
Bozza E. Aria
Don Raj&Gene de Paul «Star Eyes»

2 BapuMaHT
Bach J.S. «Andante et Allegro». (1 Sonate Violon et Piano)

Hennnc M. «Housb, koTopyro Mbl HazbiBasiu THEM» (Dennis M. «The Night We
Called It A Day»
Xab6apa @. «Ter nns mens Bce» (Hubbard F. «You’re My Everythingy)

Bocbmoii ki1ace

Ayoumopnvie 3auamusi 3 yaca 8 Heoenro

Koncynemayuu 8 yacos 6 200

VYuyamuecss MOTYT UTpaTh Ha 3a4eTax JioOble MPOU3BE/ICHUS HA YCMOTPEHHE
IIPETo1aBaTelis; KOJIMYECTBO 3aU€TOB M CPOKH CIIEIMAIbHO He onpezaeneHsl. [lepen
UTOTOBBIM HK3aMEHOM y4allluics OOBITPHIBAET BBITYCKHYIO IIporpamMmy Ha
3a4eTax, KIaCCHBIX Beuepax U KOHLEPTaXx.

MaxopHble ¥ MHUHOPHBIE TaMMbl B TOHAJILHOCTSX /O MSATH 3HAKOB, B TOM
YHCJI€ JIOMUHAHTCENTAKKOPAbl, YMEHBIICHHBIE CENTAKKOPAbI W HUX OOpallEHUS.
VcrionHSITh B TIOJBI)KHOM TEMIT€ PAa3IMYHBIMU IITpUXamMu. UTeHHWE HOT C JIUCTA.
TpauncnonnpoBanue. rpa CEeKBEHIIUN.

15-20 sTr0110B (110 HOTaM).

4 becsl U | mpou3BeIeHNE KPYITHOM

IIpuMepHBIH penepTyapHbId CIIUCOK

Ynpasicnenusn u smroov

Npanor B. 18 xapakTepHbIx mbec B hopMme ATIOAOB sl cakcooHa - coJo.
M., 2002

WBanos B. IlIkona akagemudeckoit urpsl Ha cakcodone. Y. 2. M., Muxaun

Jukos. 2004
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PuBuyn A. 150 ynpaxuennii 1yia cakcopona. M., 1960

Puuyn A. 40 stronoB ais cakcopona. M., 1960

COopHuk n30paHHBIX 3TIOAOB 11st cakcodoHa. CocraButens E.AHnpees. M.,
1976

I'ammzel, aTIOAB1. CocTtaButens I"MamunoBckas. M., 2011

Mapxkun FO. [[xa3oBsiii ciioBapb. Menorpad. M., 2002

PuBuyn A. lllxona urpsl Ha cakcodone. U. I. M., 1965

Muxaiinos JI. Illkona urpsl Ha cakcodone. M., 1975

[Tpopsuu b. OcHOBBI TeXHUKH UTPHI Ha cakcodone. M., 1977

HauanpHoe oOyuenue wurpe Ha cakcodone. Mertogauueckass pa3paboTKa.
Cocrasurenb A.Oceituyk. M., 1986

Unemep XK. Metogudeckoe mocobue 1Mo MMIPOBHU3AIMU I cakcodoHa |
JIPYTUX MY3bIKQIBHBIX WHCTpyMEHTOB. M., Muxaun Jlukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A.

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles&Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Etudes Variées dans toutes les tonalities. / Adaptées par M.Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise
par M.Mule. Alphonse Leduc, Paris, 1955

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

33



ITvecn

AnsOunonu T. Agaxuo. [lepenoxxenue s ansr-cakcoona .Jlebenesa.
My3bIKaabHbIM UHTEPHET — KOJUIEK «7 HOT»

Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera Editores

Haendel GF. «Allegro, Largo et Final» (3 Sonata, Violon et Piano) M. Mule,
Les Classiques du Saxophone, Alphonse Leduc, Paris, 1951

Crepin A. «Celine Mandarine» pour Saxophone et Piano

Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions
Henry Lemoin, 1996

Vinci L. «I Sonata» na saksofon I fortepiano, Polskie Wydawnictwo
Muzyczne, 1976

My3bika, kotopasi noxkopuiaa mup. Ilonynsipuble mpou3sBeneHus: AJsi
cakcopona u ¢oprenuano. CocraBuresb U peaakrop B.Axrucos. CIIO,
Kommno3urop, 2009:

Paganini N. «Cantabile»

Piazzolla A. «Libertango»

Play saxophone like «Cannonball». Adderley. / Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Ellington D. «Don’t Get Around Much Anymore»

Duk V. «Taking A Chance On Love»

Goodman B. «Stompin’ At the Savoy»

Jxa3zoBomy cakcogonucty. YuyeOHoe mocodue. 6 kuaacc JMIIL
CocraBuresnb u pegakrop M.3Bonapes. CII0, Komnosurop, 2009:

Ommunrtod [1. «IIpocro npuxmucek ko MHe» (Ellington D. «Just Squeeze
Me»)

Ponnen A. «Ba mnadet 060 mue» (Ronnel A. «Willow Weep For Mey)

OnnmuarToH Jl. «Hactpoenue unauro» (Ellington D. «Mood Indigo»)

Knennep JIx. «Bepusie npy3ns» (Klenner J. «Just Friendsy)

IIpumMepbI MporpaMM BBINYCKHOTO IK3aMeHAa
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1 Bapuant
Ferran F. «Baghira» sonatina para saxophone Alto y Piano
Ellington D. «Don’t Get Around Much Anymore»

2 BapHaHT
Vinci L. «I Sonata» (III — 1V 4u.)
Goodman B. «Stompin’ At the Savoy»

VYyamuecs, mpopopkaromue oOydeHMe B 9 Kiacce, CHAlOT BBITYCKHOU
JK3aMeH B 9 kiacce.

JleBATHIN KJIAacCC

Ayoumopmuvie 3auamus 3 yaca 8 Heoenro

Koncynomayuu 8 yacos 6 200

B neparom kmacce oOydaroTcs ydaluecs, KOTOpbIE IIeJIeHANpaBICHHO
TOTOBATCS K  MOCTYIUIGHHIO B Npo(eccCHoHalbHYI0  00pa3oBaTelIbHYIO
OpraHu3alMio. YYEHHKH JEBATOr0 KJjacca WrparoT B Y4YeOHOM TOAy 3ayeT |
PK3aMeH: B Jiekabpe u mae. B mexabpe — kpymHas ¢opma. Ha BeITyCcKkHOM 3K3aMeH
(uToroBas arTecTalys) BBIHOCUTCS MTporpaMma ¢ npruOaBIeHUEM ITHECHI.

MaxopHble W MHHOpPHBIE TaMMbl B TOHAJBHOCTSIX [0 IIECTH 3HAKOB,
JOMUHAHTCENTAKKOPABl, YMEHBIICHHBIE CENTAKKOPABI H WX  OOpaIieHwUs.
HcnonHeHne B TOABMKHOM TEMII€ pa3IMYHBIMH IITPUXaMH. BBITOIHEHHE
MPAKTUYECKUX 3a/Ja4 Ha HUCIIOJIHEHWE TaMM 10 KBUHTOBOMY KpPYTY B TIOPSJIKE
YBEJIIMYCHUSI KOJMYECTBAa KIIOYEBBIX 3HAKOB. 3HAKOMCTBO C TaMMaMd B
TOHAJIBHOCTSIX [0 CEMHU 3HAKOB (B MEUICHHOM Temie). UTeHue HOT ¢ JHCTa.
TpancnonupoBanue. CeKBEHIUU.

15-20 s1r0110B (110 HOTaM).

4 mbechl 1 | Ipon3BEICHUE KPYITHON (POPMBI.

IIpuMepHBIi penepryapHbIil CIUCOK

Ynpasicnenua u smioon

NBanoB B. 18 xapakrepHbix mbec B (popme 3THOMOB i cakco(oHa-coio.

M., 2002
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NBanoB B. Illkona akagemuueckoil urpbl Ha cakcodone. Y. 2. Muxaumn
JuxoB. M., 2004

PuBuyn A. 150 ynpaxuenuii s cakcogona. M., 1960

Puuyn A. 40 stronoB aiis cakcodpona. M., 1960

COopnuK n30paHHBIX 3TIOA0B 1151 cakcodona. Cocrasutens E.AHnpees. M.,
1976

I'ammMel, 3TI0B1. CocTaButens I.MammuoBckas. M., 2011

Mapxkun FO. [[a3oBslii ciioBapb. Menorpad. M., 2002

PuBuyn A. lllxona urpsl Ha cakcodone. U. I. M., 1965

Muxaiinos JI. Illkona urpsl Ha cakcodoune. M., 1975

[IpopBuu b. OcHOBBI TEXHUKH UTPBI HA cakcodoue. M., 1977

HauaneHoe oOydyenue wurpe Ha cakcodone. Metoamueckass paspaboTka.
Cocrasurenb A.Oceituyk, M., 1986

Nnemep K. Meronuueckoe mocodOue mo MMIPOBU3AIMU JUIsl cakcooHa U
JOPYTUX MY3bIKaJIbHBIX MHCTPYMEHTOB. M., Muxaun /{ukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft 1, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A.

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Etudes Vari¢es dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise

par M. Mule. Alphonse Leduc, Paris, 1955
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50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

Ilvecwor

Leclair J.M. Aria. M. Mule, Les Classiques du Saxophone, Alphonse Leduc,
Paris, 1939

Haendel GF. Allegro (3 Sonata pour Flute et Piano) M.Mule, Les Classiques
du Saxophone, Alphonse Leduc, Paris, 1951

Camnapos B. Conaruna ajis ansT-cakcooHa u ¢poprenuano, www.partita.ru

My3bika B cTHIIEe peTpo AJsi cakcogona u poprenuano. CocraBuresb U
penakrop M.Illanomunkosa. M., 1996

Abpay 3. «Tuko — THKO»

Kepma B. «ITanbsust Pynn»

Bugodt P. «Ma3zanerra»

Jlakt M. «Pyb6aro Bugodra»

Maxkkep P. «’Koumiep»

PuBuyn A. «KoHUEpPTHBIN 3TION

Daintree S. «Saxophone Thoughts»

Naulais J. «Pettite suite Latine» por saxophone Alto et Piano, Editions Henry
Lemoine, 1996

dxazoBomy cakcoonucry. YueOHoe mocodome. 7 wiaace JMIIL
CocraBurenb u penakrop M.3sonapes. CI16, Komnosurtop, 2009:

Konwuy JI. «39keraz Kapm» (Konitz L. «Kary’s Trancey)

Mannuran JIx. «JIbBunas tpoma» (Mulligan G. «Line For Lyonsy)

I'epmBun JIx. «Jletnsss mopa» u3 omnepol «llopru u becc» (Gershwin G.
«Summertime» from the opera «Porgy and Bess»)

Apnen I. «Becb mup Ha ctpyHe» (Arlen H. «I’ve Got the World On a
String»)

IIpumepsl NporpaMmM BbINMYCKHOTI'O IK3aMeHAa

1 BapuanT
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http://www.partita.ru/

CanapoB B. Conaruna asns ansr-cakcodoHa U popTenuano
I'epuBun JIx. «Jletnsss mopa» u3 omepel «llopru u bece» (Gershwin G
«Summertime» from the opera «Porgy and Bess»)
2 BapHaHT
Naulais J. «Pettite suite Latine» por saxophone Alto et Piano

Apnen I'. «Becs mup Ha ctpyHe» (Arlen H. «I’ve Got The World On A String»)

To0o6vie mpedosanusa no knaccam

Cpox o0y4enusi — 6 et

IepBrIii KIace

Ayoumopnvie 3ausmus 2,5 uaca 8 Hedemnio

Koncynomayuu 8 yacos 6 200

YuuTeIBask BO3pacTHbIC M WHAWBUAYAIbHBIE 0COOCHHOCTH yUYE€HHUKa MOXKHO
cpa3y BecTH oOOydyeHMe Ha anbT-cakcodoHe. Kparkue cBeieHHs 1O HCTOpUU
MHCTPYMEHTA. YCTPONCTBO, HA3BaHKME YACTEH U MPaBUIIA yX0Jla 32 CAKCO(POHOM.

[Tono>xeHune Kopiryca, HOT, TOJIOBbI, PYK U MaJIbIEB, a TAKXKE HHCTPYMEHTA BO
Bpemsi urpel. McnomHutensckoe apixaHue. [loarotoBka K 3BYKOM3BICUCHHUIO:
yCTaHOBKAa MYHJIIITYKa BO PTY, PErYJIMPOBAHUE SI3bIKOM JIBUKCHHE BBIIBIXaeMOU B
MYHJITYK CTpyH Bo3nyxa. M3BriedeHue npogonKUTENbHBIX 3BYKOB. OObsICHEHHE
U TMPAKTUYECKOE 3HAKOMCTBO C TOHATHSAMHU amOyIIop, araka 3ByKa, IITPUXH.
N3yuyeHne anrumkaTypsl.

3a y4eOHbIM TrOA Yydaluiics JOJKEH ChIrpaTh JiBa 3adeTa B IEPBOM
MOJYTOAMH, 3a49€T U IK3aMEH BO BTOPOM IOIYTOTUH.

["aMMBbI Ma)KOpHBIE U MUHOPHBIE, TOHWYECKHE TPE3BYUHS B TOHAJIBHOCTSX J0
JIBYX 3HAKOB B YMEPEHHOM TEMIIE.

["aMMBbI HCTIOTHAIOTCS MITPUXAMH JIETAIIIE U JIETaTo.

15-20 sTI0710B (110 HOTaM).

6-8 1BeC.
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IIpuMepHbIN penepTryapHbIil CIIUCOK

Ynpasicnenusn u smroov

['ammbl, H3TrONBI, ynpaxkHeHuss nais cakcodoHa 1-3 roael 0OydeHHs.
CocraBurenb u pegakrop M.IIlanomnaukosa. M., 1988

Puuyn A. IlIxona urpsl Ha cakcodone. Y. [. M., 1965

Npanor B. Illkona akagemuueckoir urpsl Ha cakcodone. Y.1. M., Muxaun
Juxog, 2003

Muxatiinos JI. Illkona urpsl Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TeXHUKH UTPHI Ha cakcodoHe. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Annpees E. [Tocobue no HavaibHOMY 00y4deHuto Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Ivecot

Xpecromatusa  aiaa  cakcodona-aabra. HauvaabHoe — o0yueHwue.
CocraBurensb u pegakrop M.Ilanomunkosa. M., 1985:

CrapuHHas TUTOBCKAs MECHS «S y MaTYIIKH >KUJIay

CymapokoB B. «Becenas kykyiika» u3 nuukia «JIecHble KapTUHKA

CymapokoB B. «JIeHHBBII MEIBEKOHOK» U3 HUKJIA «JIeCHbIE KAPTUHKI

CymapoxkoB B. «Ilecenka 0XoOTHUKOB» U3 LUKIA «JIeCHbIE KAPTUHKI

lyGept @. Banbe

bax N.C. Ilecns

Kapenbckasa Haponnas necHs «KpacHas neBuna»

bax N.C. «YTpo»

berxosen JI. Dkoce3

Peiouiikuiit @. ManeHbKuii masit

AmepukaHckasi HaponiHas necHs «IIpocrenkuii napers buiim

[IlocrakoBuu 1. «Bpone mapia»
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Pycckada HapogHas necHst «OM, yTyIlIKa MOsI JTyroBasi»

Hlyman P. «Menonus» u3 «AnbOoma Jj1sl FOHOILLIECTBAY

Kommnaneen 3. Bansc

Myp3suH B. «/lenb koHUMICS»

AMepuKaHCKas HapoaHas necHs «Hapiu u measenb»

Hemno — [Ixxono H. «be3nenymka»

HNBanos B. IlIkona akagemuveckod urpel Ha caxcopone. U.1. M.,
Muxaua /Iukos, 2002:

boprasuckuii [[. KonpibenpHas

Pumckuit-Kopcakos H. «/lerckas necenka»

Pycckas naponnas necust «Ha 3ape»

NBanoB B. «3amoxk ['amieray

I'peyannnoB A. «CTyduT — OpEeHIUT

Pycckas Haponnas necust «Ha rope — To kanunay

berxosen JI. Conatuna

[lTyman P. «IIpuBer»

Jnabemm A. Ckepriio

yoept . «Ox0o»

Tpona mxaza. Ilomyjasipabie 3apy0e:kHbIe MeJOAMM ISl CAKCO(OHA M
¢poprenuano. Cocr. I'. ®uptuu. CI16, Komnozurtop, 2003:

Baiipax P. «Bsi3» (Beirach R. «Elmy)

Sur B. «IIpekpacnHas mo60Bb» (Young V. «Beautiful Lovey)

Hennuc M. «Bce, uto mpoucxonutr co mHOI» (Dennis M. «Everything
Happens To Me»)

150 Amepuxkanckux ka3oBbix TeM. Bpmyck 1. CocraBurens u
penakrop B.Kucunes. M., My3bika, 1994:

Kern J. «Yesterdays»

Ellington D. «C Jam Blues»

Cory G. «I Left My Heart In San Francisco»
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Donaldson W. «Yes, Sir, That’s My Baby»

IIpuMepsI NporpaMM nepeBoIHOIO IK3aMeHa (3a4era)

1 BapuanT
Komnaneen 3. Banbc
berxosen JI. Conartuna
Ellington D. «C Jam Blues»
Baiipax P. «Bsi3» (Beirach R. «Elmy)

2 BapuMaHT
[lTyman P. «IIpuBer»
Juabemmu A. Cxepiio
Kern J. «Yesterdays»
Sur B. «IIpekpacHas mo6oBb» (Young V. «Beautiful Lovey)

Bropoii kiacc

AyoumopHnvie 3anamusi 2,5 uaca 8 Heoemio

Koncynomayuu 8 uacoe 6 200

3a ydeOHbI TOA yyaluics [OJDKEH ChIrpaTh JIBa 3adyeTa B IEPBOM
NOJIyTOJINH, 3a4ET U 3K3aMEH BO BTOPOM IOJYTOAMH.

KonTposibs 3a mocTaHOBKO# KopIlyca, rojoBbl, PyK, MaJiblieB, aMOyIIOpa;
PEXKUMOM JIbIXaHUS U aPTUKYISIUEH.

MaxkopHble W MHHOPHBIE TaMMBbl, TEpLUHU, TPE3BYUUs, apHEIKUO B
TOHAJIBHOCTAX J0 TPEX 3HAKOB B CPEIHEM TEMIIE.

['aMMbI HCHIONHAIOTCA IWITpUXaMHU Jeramie u Jjerato. O3HaKOMIIEHHE C
JKA30BbIM IITPUXOM.

3HaKOMCTBO C TMpaBWJIaMHU pa3zdopa HOTHOTO TEKCTa HEOONBIIUX MbEC,
yIpaXXHEHUs] MO YTEHHI0O HOT ¢ JincTta. POpMUPOBAHUE HABHIKOB HCIOIHEHHUS
JKA30BOM MY3BIKHU.

15-20 s1r0110B (110 HOTaM).

6-8 mbec.

IIpuMepHBIN penepTyapHbIil CIIUCOK
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Ynpasicnenusn u smroov

['amMMbI, 5TiOABI, ynpaxHeHHs a1 cakcodoHa. 1-3 roasl 0OydeHHS.
CocraButenb u penakrop M.IIanomHukosa. M., 1988

Pupuyn A. lllxona urpsr Ha cakcodone. U. I. M., 1965

Npanos B. IlIkona akagemuyeckoit urpsl Ha cakcodone. U.1. M., 2003

Npanor B. Illkona akagemuueckoir urpsl Ha cakcodone. Y.2. M., Muxaun
Huxos, 2004

MuxaiinoB JI. Illkona urpsl Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TeXHUKH UTPHI Ha cakcodoHe. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Annpees E. [Tocobue no HavaibHOMY 00y4deHuUto Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Huxayc JI. OcHoBbl mka30BoM urpel Ha cakcodoHe. 12 m1ka30BbIX
YIIPAKHEHUN

10 mxazoBeix Menoauii. Bemyck 1. CI16, Kommosutop, 2004

Ilvecn

Xpecromatuss  aiaa  caxkcodona-aabra. HauvaabHoe — o0yueHwue.
CocraBuresb u pexakrop M.IIlanomuunkosa. M., 1985:

Yarikosckuit I1. «Ha 6epery»

[TocrakoBuy /1. «Xopommui JEHb»

XadarypsH A. AHJaHTUHO

berxogen JI. «Hapomansiit TaHem

Mycoprckuit M. «Ilecust Mapdb» u3 onepbl « XoOBaHIIIMHAY

I'eanens I.®. Anaxno

bpamc . «IleTtpyuika»

Mouapt B.A. «JlepeBeHCKuUA TaHEI

I'enpens [.O. «I'aBOT ¢ BapuanusiMmny»
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Jxa3zoBomy cakcodoHucty. YuyeOHoe mocodue. 3 kuaacc JAMIIL
CocraBurennb u pegakrop M.3sonapes. CI10, Komno3zurop, 2009:

Xancon VY., Munc W. «Jlynnas popoxkka»  (Hudson W., Mills 1.
«Moonglowy)

I'pocc V. «Hexno» (Gross W. «Tenderly»)

Jlxonc K. «Cocuutait» (Jones Q. «Count’emy)

Crpeitun JIx., Jluak X. «Manenskue mmynoctu» (Strachey J., Link H.
«These Foolish Things»)

Tépk P. «IIpoBoxas nomoit nesymiky» (Turk R. «Walking My Baby Back
Homey)

150 AmepuxkaHckux 1Ka3oBbIx TeMm. Bbimyck 1. CocraBureab u
penakrop B.Kucunes. M., My3bika, 1994:

Arlen H. «Over the Rainbow»

Strayhorn B.& Ellington D. «Satin Doll»

IIpumepsbl NporpaMm nepeBoaHOI0 IK3aMeHa (3ayera)

1 BapuanTt
Mycoprckuit M. «Ilecast Mapdsi» u3 onepbl « XOBaHIIIUHA
I'enpens [.O. «'aBOT ¢ BapuanusiMmny»
I'pocc V. « Hexxno» (Gross W. «Tenderly»)
Hxonc K. «Cocuutait» (Jones Q. «Count’em»)

2 BapuaHT
I'enpens [.O. Anaxuo
Mormapt B.A. «JlepeBeHcKuiA TaHeI»
Xancon VY., Muiic U. «Jlynnas nopoxka» (Hudson W., Mills 1. «Moonglow)
Crpeitun Jx., Jluak X. «Manenbkue rmmynoctu» (Strachey J., Link H. «These
Foolish Things»)

Tperui kiaacc

Ayoumopnvie 3auamus 2,5 uaca 8 neoeno

Koncynemayuu 8 yacos 6 200
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3a y4yeOHBI TON ydYalIuiics JOJDKEH ChIrpaTh JiBa 3adeTa B IEPBOM
MOJTYTOAMH, 3a4€T U IK3aMEH BO BTOPOM IOJIYTOTUH.

MaxopHble ¥ MUHOPHBIE TaMMbl, TEpPLUHUHU, TPE3BYUUs, aAPIEIKHUO,
JIOMUHAHTCENTAaKKOPABbl B Ma)KOPHBIX raMMaxX M YMEHBIICHHBIC CENTaKKOPIbl B
MUHOPHBIX TAMMaX B TOHAJIBHOCTAX J0 TPEX 3HAKOB B CPEIHEM TEMIIE.

Xpomaruyeckasi raMmma.

['aMMbI HMCTIONHAIOTCS IITPUXaMHU JETalle U JIeraTo, a TaKXe IKa30BbIM
HITPUXOM.

VYipakHEeHUs 10 YTEHHUIO C JINCTa U TPAHCIIOHHUPOBAHUIO JIETKOTO HOTHOTO
TEKCTAa.

10-25 stronoB (1o Hotam). 8-10 mwec.

IIpuMepHBIN penepryapHbIil CIIUCOK

Ynpaosicnenua u smioon

['amMbl, 3TIOABI, YHOpakHeHUs 17 cakcooHa. 1-3 roabl 0OydeHus.
CocraBurens u pegakrop M.IIlanomnukosa. M., 1988

I'amMel, 3TIOABI. CocTaButenb I.ManmuHoBckas. M., 2011

NBanoB B. Illkona akamemuueckoit urpsl Ha cakcodone. U.2. M., Muxaun
Huxos, 2004

PuBuyn A. lllkona urpsi Ha cakcodone. . I. M., 1965

Muxaitnos JI. Illkona urpsr Ha cakcodone. M., 1975

[IpopBuu b. OcHOBBI TEXHUKH UTPBI HA cakcodoue. M., 1977

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris., 2002

AnnpeeB E. Ilocobue mo HauaibHOMY OOyueHHIO UTpe Ha cakcodoHe. M.,
1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft 1, 1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989
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Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI mka30BoW Wrpel Ha cakcodoHe. 12 mKa30BBIX
VIIPAKHECHUU.

10 mxazoBeix Menoauii. Bemyck 1. CI16, Kommnosutop, 2004

10 mxazoBbix Menoauii. Bemmyck 2. CI16, Kommosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

ITvecn

Xpecromatusa  aasi cakcoona-aabra.  HauyanbHoe — o0ydeHme.
CocraBurennb n penakrop M.IIanomuukosa. M., 1985:

[Tpoxodrer C. «Ilecus 6e3 ciaoB»

YaiikoBckuit I1. «I'pycTHas necenka»

berxosen JI. Conaruna

[IuTTe JI. DTIOA

bax . C. Apus

Hebroccu K. «ManeHnpknii HerpuTEHOK

Les Classiques du Saxophone. / Redacteur M.Mule, Alphones Leduc,
Paris:

Monsigny P. «La Reine de Golconde»

Gluck Ch. «Orphée»: «Scéne des Champs — Elysées»

Tartini G. Grave

Beethoven L. «Petite Valse»

Weber K. «Petite Valse et Tyrolienn»

Schomann R. «Scénes d’ enfants»: «Réverie»

:kazoBomy cakco(poHHCTy. Y4yeOHoe mocoOme. S kuaacc JIMIII.
CocraButensb u pexakrop M.3sonapes. CII0, Komno3urop, 2009:

Jlxonc K. «IIporynka ciona» (Jones Q. «Elefant’s Walk»)

Xut JIx. «Tonbko qyist munopa» (Heath J. «For Minors Onlyy)
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OBanc P. «Huxkakoit myasn» (Evans R. «No Moon At Ally)

Play saxophone like «Cannonball». Adderley. / arr. J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Raksin D. «Laura

McHugh J. «I’m Shooting High»

Roemheld H. «Ruby»

IIpuMepsI NporpaMMsel EPEeBOAHOI0 IK3aMeHa (3a4eTa)

1 BapuaHT
Hebroccu K. «ManeHbkuil HErpUTEHOK
Tartini G. Grave
Raksin D. «Laura»

OBanc P. «Huxkakoit myas» (Evans R. «No Moon At All»)

2 BapuMaHT

Weber K. «Petite Valse et Tyrolienn»

Schomann R. «Scénes d’ enfants»: «R&verie»

Xut JIx. «Tombko jyist munopa» (Heath J. «For Minors Onlyy)
Roembheld H. «Ruby»

YeTBepThIil KJIACC

Ayoumopuvie 3anamus 3 uaca 8 Heoenro

Koncynemayuu 8 uacos 6 200

3a yd4eOHBIM TOA ydamuiics MOJDKEH ChIrpaTh JiBa 3adeTa B IEPBOM
MOJIYTOJIUU, 3a9€T U SK3aMEH BO BTOPOM IOJIYTO/IUH.

MaxopHble ¥ MHUHOPHBIE TaMMbl B TOHAJBHOCTSX JI0 YETHIPEX 3HAKOB,
JIOMHHAHTCENTAKKOP/IBI, YMCHBIICHHBIE CENTAaKKOPABI W WX  OOpalieHwus.
Xpomarnyecknue TaMMbl B TOHAJIBHOCTAX (TaMMbl HCIIONHSIOTCS IITPUXaMU
JIeTallle U JIeraTo, JM00 J)Ka30BbIM IIITPUXOM).

3HAKOMCTBO C MEJIM3MaMH, TEXHUKOH M CIIOCO0aMU UX UCTIOTHCHHUSI.

Perymsipaple 3aHATHS T0 YTEHHUIO HOT C JIMCTAa W TPAHCIOHUPOBAHUIO

HETPYIHBIX Nbec. PazyunBaHue 15)Ka30BbIX MEJIOAUYECKUX (Ppa3 JJ1si CEKBEHIUH.

46



HauanpHble HAaBBIKM UMIIPOBU3ALIUY.

10-15 »sTr0110B (110 HOTaM).

4 mrechl U 1 mpou3BeIeHUE KPYITHOU (hOPMBI.

IIpuMepHBIN penepryapHbIil CIUCOK

Ynpascnenua u ymroowt

I'ammel, aTI0AB1. CocTtaButens I"MamunoBckas. M., 2011

PuBuyn A. lllxona urpst Ha cakcodone. U. I. M., 1965

Muxaiinos JI. Illkona urpsl Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TeXHUKH UTPHI Ha cakcodoHe. M., 1977

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

AngnpeeB E. [locoOue mo HauampHOMY OOy4deHUIO UTpe Ha cakcodone. M.,
1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHoOBBI mka30BoM Wrpel Ha cakcodoHe. 12 13Ka30BbIX
yIpaXHEHUN

10 mxazoBbix Menoauii. Bemmyck 1. CII6, Kommosutop, 2004

10 mxa3oBeix Menoauii. Beimyck 2. CI16, Kommosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Ilvecwt

Xpecromarus 1is cakcogona-anabra. 4-5 roabl o0yuenusi. CocraBureib
M.IIanomnukosa. M., 2005:

PaBsens M. Conaruna
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I'ennens [.®. «Apus ¢ BapuauusiMm»
Po30B A. «B nogpaxxanne bennu I'ynmeny»
Uyrynos 1O. «bnto3 — mapuny

Xpectomarus 19 cakcogoHa-ajabTa. 5-6 roanpl 00yueHus. CocTaBuTeIb

M.IIanomHukoBa. M., 2005:

Maptunu x. Pomanc

[Temertn /. [Ipecto

JBopxkak A. «PoMaHTHYECKas Mbecay
PaxmannnoB C. «TanbsHcKas MOJbKay
Kocwma K. «OnaBiuime aucTbsi»

Konueprnsniii  penepryap caxkcodgonucra. COOpHMK mbec AJd

cakcodona-anbra. Beinyck 1. CocraBuresr B.Mscoenos. M., CoBpemeHHast

My3bika, 2008:

®ypmanoB B. «OcenHsiss Menoaus»
AxunmoB K. « Ter-a-te». Crouta s cakcooHa-anpra u popTernuaHo

IIbechl B nepesoxkenun s cakcogona u poprenuano A.PuBuyna. M.,

N3nareabckuii 1om «Kommnosurop», 2000

1978:

Hebtoceu K. «Manenbkuii mactyx»
He6roccu K. «JIyHHBIN CBET»

Pasens M. «IIbeca B popme xabanepbn»
Pasenps M. «IlaBana crisiiien KpacaBuLb»
Pasens M. «Paiickne nTHUIBD)

Xpecromarusa s cakcogona-aaptra. Cocrasureas b.Ilpopsuu. M.,

CrpaBunckuii 1. «Ilactopanb»
Ckpsioun A. [pemrogust op. 39, Ne 3
Ckpsibun A. Mazypka op. 3, Ne 3
Albeniz I. Tango op. 165, Ne 2
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Les Classiques du Saxophone. / Redacteur M.Mule, Alphones Leduc,
Paris:

Mozart W. A. «Ballet Des Petits Riens» (Gauotte Sentimentale)

Corelli A. Adagio

Corelli A. Adagio&Giga from Sonate Ne 10

Chopin F. Etude op. 10 Ne 3 arr. A.L. C.,Alphones Leduc, Paris, 1939

Bach J.S. Andante et Allegro (1 Sonate Violon et Piano)

Solos for the Alto Saxophone Player / Selected and Edited by L. Teal,
G.Schirmer, Inc., New York /London

Grieg E. «Album Leaf» from «Lyric Pieces». Op.12

Grandos E. «Intermezzo» from «Goyescas»

Chopin F. «Nocturne». Op. Posth

:xkazoBomy cakcoonucty. YueOHoe mocodue. 4 wiaacc JIMIIL
CocraButensb u pexakrop M.3sonapesn. CI16, Komno3urop, 2009:

Hennnc M. «To, uto mpoucxomut co MHOI» (Dennis M. «Everything
Happens To Mey)

Apnxaiim I, «Cnagkas u yynecHas» (Arnheim G. «Sweet And Lovely»)

CrpeiixopH b. «I'pé3a» (Strayhorn B. «Day Dreamy)

bouda JI. «JlackoBbrit qoxxauk» (Bonfa L. «Gentle Rainy)

Play saxophone like «Cannonball» Adderley. / Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Kaper B. «On Green Dolphin Street»

Brodsky&Cahn «I’1l Never Stop Loving You»

IIpuMepbl NporpaMMbl ePEBOHOI0 IK3aMeHA

1 BapuanT
Maptunu [Ix. «Pomane»
PaxmannnoB C. «MTanbsiHCKasa MoJbKa»
bouda JI. «JlackoBsriii moxkauk» (Bonfa L. «Gentle Rainy)

Kocwma K. «Omnasiime JUcThI)
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2 BapHaHT

Chopin F. Nocturne. Op. Posth.

[Temerru M. I[Ipecto

Hennuc M. «To, uto mpoucxoaut co maHOW» (Dennis M. «Everything Happens To
Mey)

Kaper B. «On Green Dolphin Street»

IIaTeIil KIacC

AyoumopHhvie 3ansamusi 3 uaca ¢ Heoeio

Koncynomayuu 8 uacos 6 200

VYyammecss MOTYT UTpaTh Ha 3a4eTax JIFOObIC MPOU3BEICHUS 110 YCMOTPEHUIO
npernojaBaTelisi; KOJIMYECTBO 3a4€TOB U CPOKU CHEIHUAIbHO HE OMNpPEIEICHBI.
YuuteiBas Qu3n0NIOrHUECKUe OCOOCHHOCTH U JKEJaHWE YYaIlerocs BO3MOKHO
nanpHeIee o0yuyeHue Ha TeHOp-cakco(oHe.

I'maBHast 3amaya MATOrO Kjacca — MPEAOCTaBUTh BHIITYCKHYIO MPOrpaMmy B
MaKCUMAaJIbHO KaueCTBEHHOM Buje. llepen sK3aMeHOM ydamuiicsi OOBITPHIBAET
BBIITYCKHYIO ITPOTpaMMy Ha 3aueTax, KJIaCCHBIX Beuepax M KOHIIepTax.

MaxopHble W MHHOpPHBIE TaMMbl B TOHAJIBHOCTSIX JO TIISITH 3HAKOB,
JIOMUHAHTCENTAKKOP/bI, YMEHBIIIEHHbIE CENTAaKKOPAbI M WX  OOpallleHHus.
Xpomarudyeckue TamMmbl. VICTIOMHATR B MOJABMXKHOM TEMII€  Pa3IMYHBIMU
MITPUXAMHU.

CucremMaTuyeckue yOpakKHEHUsT 10 YTEHHIO HOT C JINCTa U
TPAaHCIIOHUPOBAHUIO JIETKUX TbeC. PazyunBaHuWe IKa30BBIX MENOAMYECKUX (pa3s
JUTA CEKBEHLMM. Pa3BUTHE HABBIKOB HMMITPOBU3ALINHU

15-20 s1r0110B (110 HOTaM).

4 mbechl 1 1 Ipou3BeICHUE KPYITHON (hOPMBI.

IIpuMepHBIH penepryapHbIil CIUCOK

Ynpasicnenua u smioon

Puuyn A. 150 ynpaxuenuii 1uis cakcopona. M., 1960

PuBuyn A. 40 s1r0110B 117151 cakcodoHa. M., 1960
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COopHuk n30paHHbIX 3TI0AOB 11 cakcodona. CocraBurens E.Annpees. M.,
1976

I'ammzel, o001, CoctaButens I"MamunoBckas. M., 2011

Mapxkun 1O. J[xa30Bsiii cioBaps. Menorpad. M., 2002

Puuyn A. IlIxona urpsl Ha cakcodone. Y. I. M., 1965

Muxaiinos JI. Illkona urpsl Ha cakcodone. M., 1975

[IpopBuu b. OcHOBBI TeXHUKH UTPHI Ha cakcodone. M., 1977

HauanbHoe oOydyeHue wurpe Ha cakcodone. Metoauueckass pa3paboTka.
CocraBurenb A. Oceituyk. M., 1986

Unsmep XK. Metogudeckoe mocobue 1Mo MMIPOBH3AIUN I Cakco(doHa |
JIPYTUX MY3bIKQIbHBIX HHCTPYMEHTOB. M., Muxaun Jlukos, 2004

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft 1, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1,2.
Gerard Billaudot, Editor, Paris, 1972

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Klose H. 25 Etudes De Mecanisme pour Saxophones. Alphonse Leduc,
Paris, 1955

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967

50 Modern Jazz Phrases / Edited by B. Freeman & Wilber B. Bregman,
Vocco&Conn LTD, London, 1961
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ITvecn

Xpecromatusa Aasi  cakcogoHa-aabta. CocTaBUTE]b W PeIAKTOP
M.IIanomHukoBa. M., 1989

broccep I. «Actypua» (PaHTa3usi HAa UCTIAHCKUE TEMBbI )

bax U.C. «Cumnunuana u Amterpo» u3 Conarel Ne 2 nust uedTsl u
dboprenuano

Les Classiques du Saxophone. / Redacteur M. Mule, Alphones Leduc,
Paris:

Corelli A. Adagio

Couperin F. «Musette de Taverny»

Bach J. S. Sonate Ne 6 (Flute et Piano)

Bozza E. Aria

Haendel G. Allegro (3 Sonata pour Flute et Piano)

Haendel G. Allegro, Largo et Final (3 Sonata pour Violon et Piano)

D’Ambrosio A. «Canzonettay for Saxophone & Piano, op.6, G.Schirmer,
Inc., U.S.A

Mozart W. Minuet from Divertimento in D. K. 334

Damase J.- M. «Vacances». Gerard Billaudot, Paris, 1990

Mendelssohn F. Andante et Allegro / Transcription de G.Chauvet,
Conservatoire de Paris

Thomys A. «Miniatury w roznych stylach» NoNe 2.3. Polskie Wydawnictwo
Muzyczne, 1974

Kanuakosnu I. «PomanTuueckuii Baasc». M., 1983

Beltran D. Aria, D. Beltran Martinez Murcia, 2002

Bozza E. Aria, Alphonse Leduc, Paris, 1936

Rameau F. «Castor et Pollux», Alphonse Leduc, Paris, 1939

Rueff J. «Chanson et Passepied» op.16, pour Saxophone Alto et Piano,
Alphonse Leduc, 1951
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Play saxophone like «Cannonball». Adderley. / Arr. by J.Adderley,

Jazz Robbins Music Corporation, USA, 1962:

Ellington D. «Don’t Get Around Much Anymore»

Don Raye&Gene de Paul «Star Eyes»

Gooman B. «Stompin’ At the Savoy»

Young V. «Street Of Dreams»

Duk V. «Taking a Chance On Love»

Saxophone Solos / arr. D. Shand, B. Feldman&Co. LTD, London:

Warren H. «September In the Rainy»

Warren H. «Jeepers Greepers»

Hanly J.F. «Indiana»

xa3zoBomy cakcodoHucty. YuyeOHoe mocodue. 7 kiaace JAMIIL
CocraBurennb u penakrop M.3Bonapes. CI16, Komno3urtop, 2009:

Yonnep T.- bpyke I'. «Yepuoe u nedanbHoe» (Waller Th. — Brooks G. «Black
And Bluey)

[Mupunr Ix. «KonbibensHas ntuubero octpoa» (Shearing G. «Lullaby Of
Birdland»)

IIpumepsl MporpaMM BBINMYCKHOT'O 3K3aMeHAa

1 BapuanT
bax U. C. «Cunnnuana u Amnerpo» n3 Conatst Ne 2 st duieiitol 1 popTenuano
Hanly J.F. «Indiana»
Young V. «Street Of Dreams»

2 BapuaHT
broccep I'. «Actypua» (PaHTa3us Ha UCTIAHCKUE TEMBI)
[Mupunr JIx. «KombibenbHas ntuubero octpoBa» (Shearing G. «Lullaby Of
Birdland»)
Yomnep T.- bpykc I. «Yépnoe u nevanpHoe» (Waller Th. — Brooks G. «Black And
Bluey)
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VYyammiicsi, mpojopKaronmii o0ydeHrue B 6 Kilacce, CIaeT BBIMTYCKHOM
’K3aMeH B 6 Kitacce.

IllecToit K1ace

Ayoumopmuvie 3auamus 3 yaca 8 Heodenro

Koncynemayuu 8 yacos 6 200

B mecrom kiacce oOyyaroTcs ydaimiudecs, KOTOPbIE II€JIEHANpPaBICHHO
TOTOBATCS K  TOCTYIUICHHIO B  TNpodecCHOHANbHYIO  00pa30oBaTelIbHYIO
OpraHu3alMi0. YYEHUKH WIECTOro Kjacca WrparoT B y4eOHOM Toay 3ayeT U
’K3aMeH: B Jiekabpe u mae. B nexabpe — kpynHas ¢opma. Ha BeimyckHOM sK3aMeH
(uTorOBas aTTECTAINS) BRIHOCUTCS MPOrpamMma C IOMOJIHUTEITLHOM MhECO.

MaopHble W MHHOPHBIC TaMMBl B TOHAJIBHOCTSX JO IISITH 3HAKOB,
JOMHUHAHTCENTAKKOP/IbI, YMCHBIIICHHbIE CENTaKKOPABl W WX OOpalieHus.
W cronHsITh B HOABUKHOM TEMIIE€ PA3JIMYHBIMU IITPUXAMH.

3HAKOMCTBO C TaMMaMM B TOHAJIBHOCTSX JI0 CEMH 3HAKOB (B MEIJICHHOM
TEeMIIe).

Pa3BuTHe HaBbIKa YTCHUS C JINCTA, YIPAKHCHHS 110 TPAHCTIOHHPOBAHUIO.

AKTHUBHBIE PETYJISIPHBIC YIPAXKHEHUS B CBOOOJHOW WMIIPOBHU3AIMM HA
3aJIAaHHYIO TEMY.

15-20 sTr010B.

4 mbechl 1 | IpOU3BEICHUE KPYITHOU (POPMBI.

IIpuMepHBIH penepTryapHbIil CIUCOK

Ynpasicnenusa u smroon

PuBuyn A. 150 ynpaxuenunii 1uis cakcopona. M., 1960

PuBuyn A. 40 stronoB 1151 cakcodona. M., 1960

COopnuK n30paHHbIX 3TIOA0B 115 cakcodona. CocraButens E.Annmpees. M.,
1976

I'ammMmel, 3TI0BI. CocTaButens I.ManuHoBckas. M., 2011

Mapxkus O. J/Ixa3oBsriii ciioBapb. Menorpad. M., 2002

PuBuyn A. lllkona urpsi Ha cakcodone. . I. M., 1965
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Muxaiinos JI. Illkona urpsl Ha cakcodone. M., 1975

[IpopBuu b. OcHOBBI TeXHUKH UTPHI Ha cakcodoHe. M., 1977

HavansHoe oOyuenuwe urpe Ha cakcodoHe. MeTogudeckas pa3paboTka.
CocraBurenb A.Oceltuyk. M., 1986

Nnemep XK. Metonnueckoe mocoOue Mo MMIPOBU3ALMU IJsl cakcodoHa u
JIPYTUX MY3bIKQIbHBIX HHCTPYMEHTOB. Muxaun Jukos. M., 2004

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft 1, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1,2.
Gerard Billaudot, Editor, Paris, 1972

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Klose H. 25 Etudes De Mecanisme pour Saxophones. Alphonse Leduc,
Paris, 1955

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967

50 Modern Jazz Phrases / Edited by B.Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

Ivecwn

Xpecromarus 1Jis cakcogona-aabra. 4-5 roabl o0yuenusi. CocrtaBurTesb
M.IIanomnukoBa. M., 2005:

Mopuc I1. «Ilecus mns mambl», «llpiranka» u3 CrouTbl sl cakcooHa H

opkectpa «Kaptunsl [IpoBaHcay
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Muxaiisnos JI. lllkosa urpel Ha cakcodone. M., My3bika, 1975:

Taitan M. Anaxmuo

He6roceu K. «ManeHbkuii mactyx»

Jluct ®@. Hoktropu Ne 3

Tomuc A. «MuHunatopa»

Konueprusniii  penepryap cakcodonucra. COOpHHUK mbec IS
cakcodona-aabra. Beimyck 1. CocraBurear B.Mscoeno. M., CoBpemeHnHasi
My3bika, 2008:

®ypmanoB B. «BnoxHoBeHuE)

®ypmanoB B. Ckepuo

MscoenoB B. «Apxauk — 01103

bax U. C. Ckepuio u3 ctoutsl h-moll

®unk H. «Bocnomunanue»

PuBuyH A. «KoHUEPTHBIN 3THOM

Corroyer B./Alain Crepin «Historiette», Alto/Tenor Saxaphone with Piano,
Intermediate level

Crepin A. «Le Gateau de Marie» pour Saxophone et Piano. Gerard Billaudot
Editor, 2006

Crepin A. «Nuits Blanches» pour Saxophone et Piano. Gerard Billaudot
Editor, Paris, 2000

Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera Editores

Haendel GF. Allegro, Largo et Final (3 Sonata, Violon et Piano) M.Mule,
Les Classiques du Saxophone, Alphonse Leduc, Paris, 1951

Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions
Henry Lemoin, 1996

Vinci L. «I Sonatay na saksofon I fortepiano, Polskie Wydawnictwo
Muzyczne, 1976

Jxa3zoBomy caxkcogoHucTy. Y4deOHoe mocodme. 8,9 kuaaccst JMIIL.

CocraBurennb u penakrop M.3Bonapes. CI16, Komno3urtop, 2009:
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Aur JI. «IIatuaacoBoit mxkaiiB» (Young L. «Jive At Fivey)
Kaprep b. «Jlerkue nenprn» (Carter B. «Easy Money»)
Xedtu H. «ITponunarensno» (Hefti N. «Cutey)
[Tapkep Y. «Mowu 3ammieBbie Oammaukn» (Parker Ch. «My Little Suede
Shoesy)
bponbenn A. «He cnipammBail mouemy» (Broadbend A. «Don’t Ask Why»)
JIstouc JIx. «xanro» (Lewis J. «Django»)
IIpumepsl NporpaMMbl BHITYCKHOI0 K3aMeHa
1 Bapuant
PuBuyH A. «KOHUEPTHBIN 3THOI
Corroyer B./Alain Crepin «Historiette», Alto/Tenor Saxaphone with Piano,
Intermediate level
Xedtu H. «Ilponunarensno» (Hefti N. «Cute»)
bponbenn A. «He cnpammuBait mouemy» (Broadbend A. «Don’t Ask Why»)
2 BapuaHT
Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions Henry
Lemoin, 1996
Aur JI. «IlatuaacoBoit mxkaiiBy (Young L. «Jive At Fivey)

JIsrouc JIx. «Ixanro» (Lewis J. «Djangoy)

III. TPEBOBAHMUS K YPOBHIO ITIOJAI'OTOBKUA YYAHINXCASA

JlanHas mporpamMma oTpakaeT pasHooOpasue pernepryapa, akaJeMUYECKYIO
HaIpaBJIeHHOCTh yueOHoro mnpeaMera «CHenuaibHOCTh M UTEHHE C JIUCTa
(cakcooH)», a Takke BO3MOXXHOCTh HHAMBUIYAJIBHOTO IOAXOJAa K KaXIOMY
yaennky. ConmeprkaHue mMporpaMMbl HAIIPaBJICHO Ha 00ecTieueHue Xy/10KeCTBEHHO-
ACTETUYECKOTO Ppa3BUTHUS JIMYHOCTH W TMPUOOPETEHUS €0 XYI0KECTBEHHO-
VCMOJIHUTENBCKUX 3HAHUM, YMEHUW U HABBIKOB.

Peafzusauuﬂ npocpammol obecneyusaem:
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HaJM4Me y Yyd4alerocs HHTepeca K  MY3bIKQIBHOMY  HCKYCCTBY,
CaMOCTOATEIIbHOMY MY3bIKaTbHOMY UCIIOTHUTEILCTBY;

chOpPMUPOBAHHBIM KOMIUIEKC HCIOJHUTEILCKUX 3HAHUM, YMEHUH U
HABBIKOB,  TO3BOJISIIOIIMN  HWCIHOJB30BaTh  MHOTOOOpa3Hble  BO3MOXKHOCTHU
MY3bIKaJIbHBIX ~HMHCTPYMEHTOB IS JOCTIDKEHHsI Haubojee yOeauTenbHOU
WHTEPIIPETAlMM aBTOPCKOTO TEKCTa, YMEHHMS CaMOCTOSITEJIbHO HaKaIlUIMBaTh
periepryap U3 MY3bIKAQJIbHBIX MPOU3BEACHUN PpA3IUYHBIX 3IMO0X, CTHIEH,
HaIpaBJICHUH, >KaHPOB U (HOpPM;

3HaHUE B COOTBETCTBHM  C  TMPOTPAaMMHBIMH  TpeOOBaHUSMU
UCIIOJTHUTENBCKOTO pernepTyapa, BKIIOYAIOMIETO MPOU3BEACHUS 3apyOCKHBIX HU
OTEYECTBEHHBIX KOMIIO3UTOPOB PA3HBIX HMCTOPUYECKUX TEPHUOOB, CTUICH U
YKaHPOB KJIACCUYECKOMN U J)Ka30BOM MY3bIKH;

3HaHUE XYyI0KECTBEHHO-UCIIOTHUTENBCKUX BO3MOKHOCTEN cakco(oHa;

3HaHue MPoPheCCUOHAITBHON TEPMHUHOJIOTHUH;

HaJlMuyue YMEHUU IO YTEHHUIO C JIUCTAa U TPAHCIOHUPOBAHUIO MY3BIKAJIbHBIX
POU3BEACHUHN pa3HbIX KaHPOB U (HOpM;

HaBbIKM [0 BOCIHUTAHUIO CIYXOBOIO KOHTPOJIS, YMEHHUIO YIPaBISITh
MIPOIIECCOM HCITOJIHEHUS MY3bIKaJIbHOIO POU3BEINECHNUS;

HaBbIKM [0 MCIIOJb30BAHUIO MY3BIKAJIbHO-UCIIOJIHUTENBCKUX CPEACTB
BBIPA3UTEIBHOCTH,  BBINOJHEHUIO  aHajdu3a MCHOJIHAEMBIX  IPOU3BEICHU,
BJIQJICHUIO PA3JIMYHBIMU BUJAMU TEXHUKH HCHOJHUTEIBCTBA, HUCIOJIb30BAHUIO
Xy10’)KECTBEHHO OMPABAAHHBIX TEXHUUYECKUX TPUEMOB;

HAJIMYME TBOPYECKOW HWHHIIMATHBBI, C(OPMHUPOBAHHBIX MPEICTABICHUN O
METOJIMKE pPa3yurBaHUs MY3bIKAJbHBIX MPOU3BEICHUN MU TNpueMax padOThl HaJ
UCIIOJHUTEIbCKUMU TPYAHOCTIIMU;

HaJIM4Me MY3bIKAJIbHOW MaMsTH, PA3BUTOTO MOIU(POHUYECKOTO MBIILUICHUS,
MEJIOJIMYECKOT 0, JIaIOrapMOHUYECKOT0, TEMOPOBOTO CIIyXa;

HaJIMYUe HIIEMEHTAPHBIX HABBIKOB PEMNETUIIMOHHO-KOHIIEPTHONW pPadOThl B

Ka4€CTBEC COJIHUCTA.
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IV. ®OPMbI U METO/1bI KOHTPOJISA, CACTEMA OIIEHOK

1. Ammecmayus: yenu, 6uosl, hopma, cooepiicarue

OCHOBHBIMH BUJaMU KOHTPOJIS YCIIEBAEMOCTH SIBJISIOTCS:

® TEKYIIUN KOHTPOJIb YCIIEBAEMOCTH YYAIIUXCH,
® IPOMEXKYTOYHAs aTTeCTaLUs,
® UTOrOBas aTTECTALMS.

Kaxp1it Bu KOHTPOJIST UMEET CBOM IICITH, 33]1a9d, (DOPMBI.

Texymmii KOHTPOJIbL HANpPaBICH Ha MOAJEPKaHUE YIeOHON MUCIUTUINHBI,
BBISIBJICHUE OTHOIICHHSI K MPEAMETY, Ha OTBETCTBEHHYIO OPTaHU3AIMIO JIOMAITHUX
3aHATHH, WMEET BOCHHUTATEIbHBIE IIeJH, MOXKET HOCHTh CTUMYJIUPYIOIINAN
xapakTep. TeKymuii KOHTPOJIb OCYIIECTBIISIETCS PETYISPHO TMPEnojaBaTeiem,
OIICHKM BBICTABIIAIOTCSA B KypHajl W JHEBHHUK Yydamierocs. [Ipu oreHuBaHUM
YUUTHIBACTCS:

- OTHOIIICHUE YYCHHKA K 3aHATHSIM, €T0 CTaApaHUS U MPUIICKHOCTD;

- KQU4€CTBO BBHITIOJIHEHHUS MPEAJIOKCHHBIX 3a1aHHH;

- UHUIIMATUBHOCTH W MPOSBICHUE CAMOCTOSTEILHOCTH KaK Ha ypOKe, TaK U
BO BpeMsl JIoMaIlliHel padoThI;

- TeMITbI TIPOJBHUKCHHUSI.

Ha ocHoBaHmu pe3y/nbTaTOB TEKYIIEro KOHTPOJIS BBIBOASTCS UYETBEPHBIC
OIICHKH.

Ocobo#i  ¢GopMOIt TEKYIIEro KOHTPOJSL SIBISIETCS KOHTPOJBHBIN  YPOK,
KOTOPBIN TTPOBOAUTCS MpPEToAaBaTesieM, BEAYIUM MPEIMET.

IIpome:xyTouHasi arrecTaliMsi OMNpENESIeT  yCIEIIHOCTh  Pa3BUTHUSA
y4Yallerocsi U CTENeHb OCBOEHUS UM Yy4YeOHBIX 3aJlad Ha OIPEICICHHOM JTarle.
Haubonee pacnpocTpaHeHHBIMU (OpMaMH IPOMEKYTOUHON aTTeCTAIUU SBISIOTCS
KOHTPOJIbHBIC ~YPOKH, TPOBOJUMBIC C TMPUITANICHUEM KOMHUCCHUM, 3a4EThl,
aKaJIeMUYECKUE KOHIEPTHI, TEXHUYECKHUE 3aU€Thl, SK3aMEHBI.

Kaxnas ¢opma npoBepku (Kpome NEpEBOJHOrO 3auera (PK3aMeHa) MOXKET

ObITh Kak nu(depeHITMPOBaHHOM (C OIIEHKOI ), Tak 1 He TudPepeHIInPOBAHHOM.
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[Ipu oneHuBaHMM O00S3aTENBLHBIM SIBISIETCS. METOIAMYECKOE OOCYXKICHUE,
KOTOPOE JOJIKHO HOCUTh PEKOMEH/IaTEIbHbIN, aHATTUTUYECKUN XapaKTep, OTMEYaTh
CTENEHb OCBOEHHUS y4eOHOro marepuaina, aKTUBHOCThb, IMEPCHEKTUBBI M TEMII
pa3BUTHUS YUCHUKA.

VYyacThe B KOHKypCax MPUPaBHUBAETCS K BBICTYIJICHUIO HA aKaJIEMHUYECKUX
KOHIIepTax M 3a4deTax. [lepeBomHOMN 3aueT (IK3aMEH) SIBISETCS 00sS3aTeIbHBIM IS
BCEX.

ITepeBoHO# 3aueT (3K3aMeH) MPOBOUTCS B KOHIE KaXA0T0 y4eOHOTo Troja,
ompesieNisieT KaueCTBO OCBOCHHUS y4eOHOro MaTepuaia, YpOBEHb COOTBETCTBHUS C
y4eOHBIMU 3aJjauaMHy Tofia.

KoHTponibHBIE YpOKM M 3a4€Thl B paMKax IPOMEXKYTOUYHOM arTecTaluu
MPOBOAATCS B KOHIIE YYEOHBIX TIONYyroguii B CYET ayAUTOPHOTO BPEMEHH,
pPEeAYyCMOTPEHHOTO Ha npeaMeT «CrnenuaibHOCTh U UTEHHE ¢ JIUCTa (CakcohoH)».
DK3aMeHBI MPOBOATCS 3a MPeAeiaMu ayTUTOPHBIX YU€OHBIX 3aHITHH, TO €CTh 1O
OKOHYaHUW TPOBEACHUS YYCOHBIX 3aHATUH B Yy4YeOHOM TOAy, B paMKax
IPOMEXKYTOUHOM (IK3aMEHAIIMOHHOM) aTTeCTALNH.

K »k3aMeHy nomyckarOTCsi ydaliuecs, MOJHOCTHIO BBIMOJHUBIINE BCE
y4eOHbBIC 3aJaHUs.

[lo 3aBepuieHUMM 3K3aMeHa JIOMYCKAEeTCs €ro mnepecaaya, €Cid ydalluucs
MOJIyYUJI HEYJOBIETBOPUTEIBHYIO OLEHKY. YCIOBHS MEpPEecHaud W MOBTOPHOMU
cIayu SK3aMeHa ONpeeseHbl B JOKAJIbHOM HOPMATHBHOM aKTe 00pa30BaTEebHOU
opranusaunu «llonoxkeHne O TEKylmeM KOHTPOJIE 3HAHUM WU IPOMEKYTOUHOU
aTTeCTAIlUU yUYaIuXCs».

HNrorosass arrecranusi (BBIIYCKHON JIK3aMeH) ONPENEISET YPOBEHb U
Ka4eCTBO BJIAQJCHUS TIOJIHBIM KOMIUJIEKCOM MY3BIKAJIbHBIX, TEXHUYECKUX U
XYI0KECTBEHHBIX 3a/1a4 B paMKax MPEJCTaBICHHOW COJILHON MPOTPaMMBl.

2. Kpumepuu oyenxu
Taonuuya 4

5 («OTIUYHOY) TEXHUYECKH KAYECTBEHHOE U XYHO0XKECTBEHHO

OCMBICIICHHOC HCIIOJITHCHHC, OTBCYAIOIICC BCEM
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TpC6OBaHI/I}IM Ha JaHHOM JTalic O6y‘ICHI/I}I

4 («x0opo1I0») OLICHKa OTpa)kaeT TIpaMOTHOE UCIOJHEHUE, C
HEOOJBIIMMU HeloYeTaMH (KaK B TEXHHYECKOM

IIJIaHE, TaK U B XYI[O)KeCTBeHHOM)

3 («yIOBIETBOPUTEIIHHOY) UCITOTHEHNE c OOJBIINM  KOJHUYECTBOM
HE/JIOYEeTOB, a WMEHHO: HEJIOYYCHHBIH TEKCT,
cinabas TEXHUYECKast ITOJTOTOBKA,
MaJIOXy/I0KeCTBEHHAsI UTPa, OTCYTCTBUE CBOOOIBI

HUI'pOBOIO alrIrapara v T. 1.

2 («HEYIOBJIETBOPUTEIBHO») | KOMILJIEKC HEJOCTATKOB, SABJISIFOLLIANCS
CJIEICTBUEM OTCYTCTBHUSl JAOMAlIHUX 3aHATUH, a
TaKKe IUIOXOM IOCEIAeMOCTH  ayAUTOPHBIX

3aHSITUH

«3a4er» (6e3 OLECHKH) OTPAKAET NOCTATOYHBIA YPOBEHD ITOATOTOBKHU U

HUCIIOJTHCHHA HA JaHHOM JTaIllc 06y‘-IeHI/I$I

ComtacHo ®@I'T, naHHas cucTeMa OLEHKU KaueCTBA MCIOJHEHHS SBISIETCA
OCHOBHOH. B 3aBUCUMOCTH OT CIOXKHMBIIUXCS TPATUIMI TOTO WIM HHOTO y4eOHOTO
3aBEICHUS] U C YYETOM IE€JI€COO00Pa3HOCTH OILICHKA KaueCTBAa MCIIOJHEHHSI MOXKET
OBITH TOTIOJTHEHA CUCTEMOM «+» M «-», UTO JACT BO3ZMOXKHOCTH 00Jie€ KOHKPETHO
OTMETHUTb BBICTYIUICHHE Y4alllerocsl.

@OHJIbI OLIEHOYHBIX CPEACTB MPHU3BAaHbI OOECIEUMBATHh OLEHKY KauecTBa
NpUOOPETEHHBIX BBIMMYCKHUKAMH 3HAHWM, YMEHUHA U HABBIKOB, & TaKXKE CTEIEHb
TOTOBHOCTH YYAaIlUXCSl BBITYCKHOIO KJacca K BO3MOXKHOMY IPOJOJIKEHUIO
npodeccuoHaIbHOTO 00pa30BaHus B 00IaCTH MY3bIKaJIbHOTO UCKYCCTBA.

[Ipu BbIBEIEHNHN UTOTOBOM (MIEPEBOITHOM) OILIEHKH YUYUTHIBAECTCS CIEAYIOIIEE:
® OILICHKa roJJOBOM pabOThl YUECHUKA;
® OIICHKA HAa aKaJEMUYECKOM KOHLIEPTE, 3aYETE WU IK3AMEHE;

® JIpyrve BBICTYIUICHUS YYCHHKA B TEYeHHE y4eOHOro roja.
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OLEeHKH BBICTABISIIOTCS MO0 OKOHYAHUM KaKJOM YETBEPTHM W IOJYTOAUN

y4eOHOTr0 roja.

V.METOANYECKOE OBECIIEYEHHUE OBPA3OBATEJIBHOI'O
IMPOLECCA
Memoouueckue pexomenoayuu neda2o2utieckum pabomuukam

B pabore c¢ ywammmcs mnpenojaBaTenb JODKEH CJEI0BaTh MPUHIUIIAM
MIOCJICZIOBATEIFHOCTH, MOCTENCHHOCTH, MOCTYIMHOCTH, HAIISIIHOCTH B OCBOCHHHU
marepuania.

Becr mporecc oOydeHHs AOKEH OBITh TMOCTPOCH IO MPHUHIUITY: OT
IPOCTOTO K CJIOKHOMY - M YYUTHIBaTh MHAMBHAyaJIbHbIE OCOOEHHOCTH y4YEHHUKa:
ero (pu3nuecKue 1aHHbIe, ypOBEHb PA3BUTHSI MY3bIKaIbHBIX CIIOCOOHOCTEH.

HeoOxomuMbIM  yCIOBHEM ISl YCIEIIHOTO OOy4Y€HHs Ha cakco(oHe
aBisieTcss (POpMHpOBaHHE Yy YYCHHMKA YK€ Ha HauyaJbHOM JTale MpaBHIbHOM
MIOCTaHOBKH T'y0, pyK, KOPITyCa, HCTIOJTHUTEIHCKOTO JIbIXaHUSI.

Pa3BUTHIO TEXHUKHU B Y3KOM CMBICIIE CJIOBa (OEIIOCTH, YETKOCTH, POBHOCTHU
U T.JI.) CHOCOOCTBYEeT CHUCTeMaThyeckass paboTa HaJl YNpakKHEHUSMHU, TaMMaMu U
sTionamu. Ilpy  ocBoeHMHM ramMm, yOpaXXKHEHWH, O3TIOAOB UM APYroro
BCIIOMOTaTeIbHOTO  Marepuana pEeKOMEHIYeTCS  MPUMEHEHHE  Pa3jIMYHbIX
BapHAHTOB — IITPUXOBBIX, TUHAMUYECKUX, PUTMHUUECKHUX U T. 1.

Pabora Hajg KkauecTBOM 3ByKa, WHTOHALUEH, PUTMHUYECKUM PHUCYHKOM,
JVHAMUKOM — BaJKHEUIIMMHU CPEICTBAMH MY3BIKAJIbHOM BBIPA3UTEIBHOCTH —
JOJDKHA TIOCJIE0BATENbHO MIPOBOJUTHCS HAa NPOTSHKEHUU BCEX JIET OOydyeHUs U
OBITh IPEAMETOM IIOCTOSIHHOTO BHUMAaHUS II€/1arora.

[Tpu pabore Hax TEXHMKON HEOOXOAMMO AaBaTh YETKUE HHIWBUIyaJbHBIC
3aJlaHus U PEryJIsipHO IIPOBEPSITh UX BBINOIHEHHUE.

B ydeOHOW pabore Takke CIEIyeT WCIIOJIb30BaTh  MEPEIOKCHHS

HpOI/ISBC,IICHI/Iﬁ, HAallUCAaHHBIX OJIA APYIuX MWHCTPYMCHTOB MM I TOJOCA.
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PexomeHayt0oTCSI TIepEeIOKEeHHSI, B KOTOPHIX COXPAHEH 3aMBICE aBTOpa W IIHPOKO
WCITOJIb30BAHBI XapaKTEPHBIE 0COOEHHOCTH KJIapHETA.

B pabGore Ham  My3bIKaJbHBIMH  IPOU3BEACHUSIMU  HEOOXOAMMO
MPOCIICKUBATh CBS3h MEXIY XYyIOKECTBEHHOW M TEXHUYECKOW CTOpOHAMHU
M3y4aeMOoro MPOU3BEICHUS.

Pexomenoayuu no opeanuszayuu camocmosamenvHou pabomsl yuauuxcsl

1. CamocrosiTenbHBIE 3aHATHAS  JODKHBI  OBITh  PErYISIPHBIMU |
CUCTEMATHYECKUMU.

2. IleproguyHOCTD 3aHATHUI: KaXbIi 1€Hb.

3. KonmdecTBO 4acoB CaMOCTOSITENIBHBIX 3aHSITHH B HENEN0: OT JABYX 0
YeTbIpeX.

OOBeM CaMOCTOSITENIbHOM paboThl OMpeNeNsieTcsl ¢ Y4eTOM MHUHHMAJbHBIX
3aTpaTr Ha MOATOTOBKY JOMAIIHETO 3aJaHusl C yYE€TOM NapalieIbHOTO OCBOEHUS
JE€TbMU TPOrpaMMbl OCHOBHOTO 0O0IIero oOpa3oBaHHs, a TaKXkKe C Y4YeTOM
CIIOKUBIITUXCS TIEAArOTUYECKUX TPAIUIIUNA B YI€OHOM 3aBEJICHUU U METOJINYECKON
1[e7IeCO00Pa3HOCTH.

4. YdeHuK JOKEeH ObITh (PU3MYECKH 370pOB. 3aHATHS TPHU TMOBBIMICHHON
TEMIIepaType OIAaCHbI IJisi 30pOBbS U HELEJIeCcOo00pa3Hbl, TaK Kak pe3yJabTar
3aHATUH Bcerga OyIeT OTpUIaTeNIbHbBIM.

5. UanuBuayanpHas gomaiiHss paboTa MOXKET MPOXOAUTh B HECKOJIBKO
IPUEMOB U JIOJKHA CTPOUTHCS B COOTBETCTBUM C PEKOMEHIALIMSIMU TPEToaaBaTesis
0 CIEIUALHOCTU. YUEHUK JOHKCH YUTH C YpOoKa C SICHBIM MPECTaBICHUEM HaJl
4eM eMy paboTarh oMa. 3a7aqu JOHKHBI OBITh KPATKO U SICHO C(OPMYIUPOBAHBI B
JTHEBHHUKE.

ConeprxanueM JOMaITHUX 3aJaHUI MOTYT OBITh:

e YIpaXHEHUS IS pa3BUTHUS 3BYKa (BBIJCP)KaHHBIC HOTHI);

e paboTa HajJ pa3BUTUEM TEXHHUKH (TaMMBbI, YITPaKHEHUS, ITIOIbI ),

e paboTa HaJ XyIOKXCECTBEHHBIM MaTepuajioM (ITbeChl WU TPOU3BEICHHC

KPYITHOU QOopMBbI);
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® YTCHUE C JIUCTA.
6. Ilepuoanyecku cieayeT MPOBOAUTH  YPOKH, KOHTPOJIUPYIOIIUE XOI
JOMalltHel paboThl YUCHHKA.
7. Jlns ycnemHou peanu3anuy nporpammbl « CIeUaaibHOCTh U YTEHHUE C
mucTa (cakco(oH)» YUSHHK JODKEH ObITh 00ECIeYeH TOCTYNOM K OMOIMOTEYHBIM
dboHmaMm, a Takxke ayauo- U BHJEOTEKaM, C(HOPMHPOBAHHBIM IO Mporpammam

y4€OHBIX MPEAMETOB.

VI. CHUCKU PEKOMEHJAYEMOM HOTHOM U METOANYECKON
JIUTEPATYPBI

Cnucok pekomenoyemoil HOmHoil 1umepamypol

1. Anpbunonn  T. Apaxwo. Ilepenoxenue s anbT-cakcodoHa
N.Jlebenera. My3bIKaabHbIH HHTEPHET — KOJUICIK «7 HOT»

2. AanpeeB E. Ilocobue mo HawaibHOMYy OOydeHHIO Ha cakcodone. M.,
Mys3sika, 1973

3. I'aMMmbl, 3TIO/IBI, yIpakHEHUs s cakcodoHa. 1-3 roapl oOyuenus. Cocr.
u penakrop M.IlanomxukoBa. M., My3bika,1988

4. I'ammsl, 3TI0aB1. CocTaBuTenb [.ManunoBckas. M., Amerpo, 2011

5. IxazoBoMy cakcodonucty. YuedHnoe nmocoowue. 1- 9 xkmaccer JIMIII. Cocr.
u pegaktop M.3Bonapes. CI16, Komnozurop, 2009

6. MBanoB B. lIkona akagemuueckoit urpel Ha cakcodone. U.1. M., 2003

7. BanoB B. 18 xapakrepHbIX mibec B (hOpMe ATIONOB ISl Cakco(OHA-COJIO.
M., Muxaun Jlukos, 2002

8. IeanoB B. Illkoma akamemudeckoit urpel Ha cakcodone. U. 1. M.,
Muxaun Jlukos, 2002

9. UranoB B. Illkona akamemudeckodt urpel Ha cakcodone. Y. 2. M.,

Muxaun Jlukos, 2004
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10. Unsmep XK. MeTogudeckoe mocoOue mo UMIIPOBU3AIMH ISl cCakcopoHa
U IPYTUX MY3bIKaJbHBIX HHCTPYMEHTOB. M., Muxaun /{lukos, 2004

11. Mapkun FO. [I>ka3oBsiit ciioBaps. M., Menorpad, 2002

12. Menonuun mxkasza. Aunrtonorusi. Coct. B.Cumonenko. Kue, My3uuna
VYkpaina, 1984

13. Muxaiinos JI. Illkomna urpel Ha cakcoone. M., My3bika, 1975

14. My3bika B ctuje peTpo ainsi cakcopoHa u Qoprenuano. Coct. u
penaktop M.IIanomHukoBa. M., My3sbika,1996

15. My3bika, kotopas mnokopusa wmup. llomymsipHele npousBeneHus i
cakcodona u goprenuano. Coct. u pegakrop B.Axrucos. CI16, Komnosutop, 2009

16. HauansHoe oOyueHue urpe Ha cakcodone. Meroauueckasi pa3paboTka.
Cocrasutens A.Oceituyk. M., My3bika, 1986

17. Huxayc JI. OcHOBBI 1Ka30BOM WTIpbl Ha cakcodoHe. 12 mKa30BBIX
ynpaxknenuit. 10 mxa3zoBbix menonuid. Bemmyck 1. CI16, Komnosutop, 2004

18. Huxayc JI. OcHoBBI qka30Bod Hrpsl Ha cakcodoHe. 12 mka30BbIX
ynpaxxknenuit. 10 mxa3zoBeix menonuid. Bemmyck 2. CI16, Komnosutop, 2004

19. IIpopBuu b. OcHOBBI TEXHUKH UTPBI HA cakcodone. M., My3sika, 1977

20. IIrecol B mepenoxkenuu aiisa cakcodona u ¢poprenuano A.PuBuyna. M.,
Kommnosutop, 2000

21. PuBuyn A. Illxoma urper Ha cakcodone. Y. L., II. M., My3bika, 1965-
1968

22. PuuyH A. 150 ynpaxxnenuit ans cakcoona. M., Mysrus, 1960

23. PuBuyH A. 40 sTr010B 17151 cakcodoHa. M., My3srus, 1960

24. Po3anoB C. [lIkona urpsl Ha kinapHete. Yactu 1, 2. M., My3sbika, 2010

25. Coopauk mbec s knapHeta u (oprenuano. Coct. b.bepe3oBckuii u
I''Kynucok. M., My3bika, 1980

26. COopHuK wu30paHHBIX OTIOAOB s cakcodona. CocraButesnb

E.Aunpees. M., My3bika, 1976
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27. Tpona mxa3a. [lomynsapHsie 3apyOexkHble MEIOAUH ISl cakcodoHa U
doprenuano. Coct. I®@uprtuy. CI16, Kommozurop, 2003

28. Xpectomarus misa kiapHera. CocraButenu M.Mosrosenko u A.llltapk.
Y.1. M., My3sika, 2004

29. Xpectomarus ans cakcodona-anpra. HawampHoe oOydenue. CocT. u
penaktop M.IIanomHukoBa. M., My3sbika, 1985

30. Xpecromaruss st cakcodona-ameTa. CoctT. M.IllanomuukoBa. M.,
My3bika, 1989

31. Xpecromarust ans cakcodoHa-anbra. 4-5 rompl oOydeHusa. Cocrt.
M.IllanomnnkoBa. M., My3bika, 2005

32. Xpectomarust st cakcoona-anpra. 5-6 rTombl 00ydeHus. CocrT.
M.IllanomnnkoBa. M., My3bika, 2005

33. Xpectomarus s cakcodona-anbra. CocT. b.IIpopBuu. M., My3bika,
1978

34. Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

35. Beltran D. Aria, D. Beltran Martinez Murcia, 2002

36. Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

37. Bozza E. Aria, Alphonse Leduc, Paris, 1936

38. Corroyer B./Alain Crepin «Historiette», Alto/Tenor Saxaphone with
Piano, Intermediate level

39. Crepin A. «Le Gateau de Marie» pour Saxophone et Piano. Gerard
Billaudot Editor, 2006

40. Crepin A. «Nuits Blanches» pour Saxophone et Piano. Gerard Billaudot
Editor, Paris, 2000

41. Damase J.- M. «Vacances». Gerard Billaudot, Paris, 1990

42. Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany,
1989

43. Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris., 2002
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44. D’ Ambrosio A. «Canzonetta» for Saxophone&Piano, op.6, G.Schirmer,
Inc., U.S.A.

45. Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule,
Alphonse Leduc et Co., 1950

46. Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera
Editores

47. Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New
York

48. Hartmann W. Rhythmisch — stilistische Studien fur Saxophone /
Klarinette. Veb Deutscher Verlag fur Musik Leipzig, Heft 1 ,1968

49. Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

50. Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

51. Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement
revise par M. Mule. Alphonse Leduc, Paris, 1955

52. Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1,2.
Gerard Billaudot, Editor, Paris, 1972

53. Les Classiques du Saxophone / Redacteur M. Mule, Alphones Leduc,
Paris

54. Mendelssohn F. «Andante et Allegro» / Transcription de G. Chauvet,
Conservatoire de Paris

55. 50 Modern Jazz Phrases / Edited by B. Freeman & Wilber B. Bregman,
Vocco & Conn LTD, London, 1961

56. Mozart W. Minuet from Divertimento in D. K. 334

57. Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions
Henry Lemoin, 1996

58. Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz
exercises. 25 jazz etudes. Try Publishing Company, U.S.A.

59. Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967
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60. Play saxophone like «Cannonball». Adderley / arr. J. Adderley, Jazz
Robbins Music Co., 1962

61. Rameau F. «Castor et Pollux», Alphonse Leduc, Paris, 1939

62. Rueff J. «Chanson et Passepied» op.16, pour Saxophone Alto et Piano,
Alphonse Leduc, 1951

63. Saxophone Solos / arr. D. Shand, B. Feldman & Co. Ltd., London

64. Solos for Alto Saxophone Player / Selected and Edited by L. Teal, G.
Schirmer, Inc., N.Y.

65. Thomys A. «Miniatury w roznych stylach» NeNe23, Polskie
Wydawnictwo Muzyczne, 1974

66. Vinci L. «I Sonata» na saksofon I fortepiano, Polskie Wydawnictwo
Muzyczne, 1976

Cnucok pexomeHOyemoil Memoouueckoi aumepamypl

1. iBanoB B. OO0 ucnons30BaHMU paliMOHAILHOM aIlIUIMKATyphl MIPU UTpe Ha
cakcodone // B momorip BoeHHOMY auprxkepy. Beimn. 22. M., BoeHHO-aMpIKepCeKHii
dakynsreT mpu MoCKOBCKOM kKoHCepBaTopuu, 1983

2. BanoB B. IlpuMeHeHHe clieNHUaNbHBIX AbIXaTENIbHBIX YHPAXKHEHUUA IPH
o0OydyeHHH W WIpe Ha JIyXOBBIX MY3BIKAIbHBIX HMHCTpyMeHTax // B mnomoib
BOGHHOMY jupwxkepy. Beimn. 29. M., BoeHHO-mupmwxepckuil (akyasreT IpH
MockoBckoii koHcepBaTtopuu, 1992

3. MscoenoB B. CoBpeMeHHbIe TTpUeMbl UTPbl Ha cakcodone // B momonrs
BOCHHOMY aupuxkepy. Boin. 29. BoenHo-mupmxepckuit ¢paxynsTeT npu MoCKOBCKOI
KoHcepBaropuu, 1992

4. Oceituyk A. HauanpHoe oOydeHue urpe Ha cakcodone. M., ILlentp.
HAy4YHO — METOJ. KaOWHET 1Mo yuel. 3aBe/l. KyIbTyphl U UICKyCcCTBa, 1986

5. Oceituyk A. PabGora Hajx mNpPOU3BEACHUSMH JIPKa30BOM KJIACCUKU B
crienuanbHOM kiacce cakcodona. M., LlenTp. HayuHO — MeTOlI. KAOUHET 1Mo yueol.
3aBeJl. KyJbTYypbl U UCKycCcTBa, 1987

6. HlarmomaukoBa M. K mpoGneme CTaHOBICHUS OTEUECTBEHHOW IIKOJIBI
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urpel Ha cakcooHe // ~AKTyanbHbIE BOMNPOCHI TEOPUHM U  MPAKTUKH
UCIIOJIHUTENBCTBA Ha JyXOBbIX HMHCTpymMeHTax. Bem. 80. M., T'oc. my3.-mien.
MHCTUTYT UM. ['HecuHbIX, 1985

7. lllamommankoBa M.  IlocranoBka amOymopa  cakcodonmcra  //
CoBpeMEHHOE HCIOIHUTENIBCTBO HAa JIYXOBBIX M YAApHBIX MHCTpYMEHTax. Bwim.
103. M., T'oc. my3.-niefi. UHCTUTYT UM. [ HecuHbIX, 1990

8. IBanoB B. OcHOBBI HHIUBUAYaJTbHOW TEXHUKH cakcodonucra. M.,
My3sbika, 1993

9. Unemep K. Metonuyeckoe mocobue mo UMIpoBU3AIUH Tl cakcohoHa U
JPYTUX MY3bIKaJIbHBIX HHCTpYMEHTOB. Muxaun /{ukos. M., 2004

10. Liecbman D. Developing A Personal Saxophone Sound. Dorn
Publications, Inc. U.S.A.,1989
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